
’■*** *^ ^ OF FILMLAND 

DOWN, DOWN, DEEPER THAN MEN HAD EVER GONE 
BEFORE WENT THE DARING CREW TO MEET THE 
INCREDIBLE CREATURES OF THE OCEAN, IN... 

THE 


MYSTERIOUS ISLAND 




I’d rather fight 
than switch 

from FAMOUS MONSTERS! 



Packed into one power-punch of a peri- 
odical (sometimes spelled periODDical or 
even feariodical) you’ll find — 

BELA LUGOSI fotos . . . 

BORIS KARLOFF pictures . . . 

LON CHANEY as the Original PHAN- 
TOM . . . 

The CREATURE from the Black Lagoon... 

DRACULA John Carradine . . . 

A HORRORSCOPE feature For Monsters 
Only . . . 

An article on the Monsterific Movies of 
George Pal . . . 


A NOOSEPAPER for the younger 
squirts . . . 

In other words^ the kind of features that 
have kept FAMOUS MONSTERS famous 
ever since 1958. Even if you’re getting in 
on the action late, better late than never. 

JUST IMAGINE a world without this 
magazine. Then, after you’ve dried your 
eyes (be sure to take each eye out sep- 
arately and dry carefully), roll your eye- 
balls over the contents of this issue. And 
while you roll you’ll rock with shock or my 
name isn’t . . . 
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PHILIP RILEY thinks the 
editor is a rotten egg. Phii 
wrote the other day to com- 
plain, “What ever happened 
to MY DEDICATION? You. 
Forrest J Ackermonster, 
wrote and said you would 
dedicate issue #27 to me — 
and you NEVER DID! May the 
Bluebird of Happiness pick 
the candles off your birth- 
day cake!" Weil, Phil, It's too 
far in the past, now, to re- 
member what happened that 
you didn't get your issue ded- 
icated to you. I’m sure you 
deserved it or I wouldn’t have 
said so. Anyway, by the 
power invested in me by 
HGWells’ Time Machine, I 
hereby turn back the clock 
and . . . DEDICATE ISSUE 
#27 TO YOU! 

Incidentally, considering 
my advancing years, leaving 
the candles off my birthday 
cake nextime might not be 
such a bad idea 'cuz who 
likes toasted icing? 

But dedicating #27 to 
PHILIP RILEY leaves THIS 
issue without a dedication. 

S(^“ 

This issue is dedicated to 
LUIS 6ASCA of San Sebas- 
tian, SPAIN, one of the great- 
est fantasy film fans on 
earth and of great worth In 
helping — The Editor 


WANTED! More Readers Uke 



DREX REED 
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DECIDEDLY DELIGHTFUL 

Issue #64 was a decidedly 
delightful magazine. The 
filmbook on MURDERS IN 
THE RUE MORGUE was espe- 
cially great since I had never 
before seen many of the 
marvelous photos of my fa- 
vorite, Bela Lugosi. 

I, along with many of the 
older monster fans, was hor- 
rified with the results of the 
Top Ten voting. 1 strongly 
urge our silent fans to sit 
down, write a letter to FM, 
and send in their nomina- 
tions for the best in the hor- 
ror film field. 

LARRY PURSELLEY 
Fort Worth, Tex. 


WANTED! More Readers Uke 



BENJAMIN ABARBANEL 


DID LORRE LOSE HIS HEAD? 

I’m glad you reminded me 
of the MAD LOVE ending 
scene. My gray matter seems 
to remember something of it. 
A friend of mine, who was 
quite a film nut, showed me 
some film clips of censored 
scenes from various different 
movies. One of them ended 
with a head being thrown off 
a bridge. The head was bald 
and resembled Peter Lorre! 

So I don't know whether to 


say I've seen the missing 
ending or not. 

J. STEPHENS 
Pell City, Ala. 

• Guess this will have to re- 
main a mystery unless some 
other alert reader can supply 
more information on this lost 
bit of film. — Ed. 


WANTED! More Readers Like 



' ..L J' 


i 

RON COX 


IS HE JUST HANDING US 
A LINE? 

Just a line to congratu- 
late you on FAMOUS MON- 
STERS ’70! I have been read- 
ing your magazine for years, 
now, but have yet to see the 
BRIDE OF FRANKENSTEIN 
filmbook which was originally 
published in FM #22. Per- 
haps you could reprint it in 
the coming year? 

Also, a more complete list 
of Poe’s pix, such as the 
newer OBLONG BOX, CON- 
QUERER WORM, and RED 
DEATH would be in order. 

I hope you will consider 
printing a DRACULA memo- 
rial issue in 1971, marking 
40 years since its release. I 
can see it now, full of noth- 
ing but Lugosi pix and those 
marvelous Universal sets. 

One more request. Articles 
on the Creature are few and 
far between, so try to print 
more facts and pictures on 
what ( believe is the most 
original “sea monster" ever 
conceived. 

FRANK BLAIR 
Valdosta, Ga. 


KARLOFF MISQUOTED 

I came across an article in 
a girlie magazine which said 
that Karloff, at the funeral 
of Bela Lugosi, leaned over 
into Lugosi’s op>en casket 
and whispered, "Bela, sure- 
ly you’re putting us on." 

I have read every issue of 
every magazine you have 
ever put out, and have never 
come across this innuendo 
about our King. Could you 
possibly tell me if it’s true? 

PERRY ROMANO 
Nashua, N.H. 


WANTED! More Readers Like 



STEVE RIGAZZI 


• The statement is totally 
incorrect, Perry. I was at Mr. 
Lugosi’s funeral; Karloff was 
not there — Ed. 


DEAR ACKERMONSTER 

I am very fond of monsters 
and horror movies of all 
kinds, and I think FM does 
a great job. I especially like 
the previews and the lists of 
films the one that appeared 
in #49. 

I have read some other so- 
called monster magazines 
that weren't worth the paper 
they were printed on. I still 
think FM is tops! 

The two issues I like most 
(so far, that is) are #56 and 
#61. They were both very 
well written and had great 
photos. The covers on both 
of them were excellent. 

I thought I'd write this let- 
ter because I've been buying 
FM for about 7 years and I 
thought it was about time I 
told you how I feel about it! 

SUSAN VAUGHT 
Cincinnati, Ohio 

• Hope we won’t have to 
wait another 7 years to hear 
from you again, Susan! — Ed. 

THE HORRORS 
OF CENSORSHIP 

Having only recently be- 
gun to collect FM, I was truly 
amazed to discover how 
many horror and sci-fi films 
1 had never seen, let alone 
heard of! Many of those films 
mentioned in FM I should 
(Continued on page 6) 
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(Contrnu«d from page 4) 


WANTED! More Readers Like 



MARK BAGBY 


have seen, but have not, 
owing to a drastic problem 
which most FM readers prob- 
ably have not experienced, as 
they live mostly in England 
or America. The problem is 
censorship and is one of the 
greatest setbacks that a mon- 
ster fan could encounter. 

Australia has some of the 
strictest and most rigidly 
enforced censorship laws in 
the world, and as a result an 
unjustified number of horror 
movies are either banned 
completely or atrociously cut. 

Only now are these laws 
being slightly relaxed, but not 
nearly enough. Films like DR. 
TERROR’S HOUSE OF HOR- 
RORS and THE MUMMY’S 
SHROUD cannot be seen in 
Australia, and only very re- 
cently have such films as 
Hammer's REVENGE OF 
FRANKENSTEIN or Gorman’s 
Alp’s been shown at the 
theaters. 


WANTED! More Readers Like 





THOMAS RYBAK 


Incredible as it may seem, 
not one of Universal's Drac- 
ula, Frankenstein or Wolf- 
man films is allowed on TV, 
nor is KING KONG. ABBOTT 
AND COSTELLO MEET 
FRANKENSTEIN is all we get 
On top of this, crucial scenes 
are cut from many near- 
classic films. Only a couple 
of long-shots were shown of 
the demon in CURSE OF THE 
DEMON, all of THE THING'S 
disintegration was deleted, 
and the censor was really 
busy with THE CREATURE 
FROM THE BLACK LAGOON. 

Thus, there is a special in- 
terest for me in FM, in that 
many of the stills shown are 
from pieces of film that the 
censors see fit to leave on 
the cutting-room floor. 
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Fortunately, the films of 
Ray Hariyhausen, which I 
have always enjoyed, have 
been deemed suitable to 
show both in theaters and on 
TV. It is my one consolation. 

LEE NATTRASS 
N.S.W., Australia 
• Your letter saddened us 
quite a bit, Lee. It is indeed 
a shame. — Ed. 

REQUESTS FROM 
READER RICHARD 

Let me congratulate ou on 
having set a record for hav- 
ing 4 tremendous issues all 
in the space of 4 months. Is- 
sues 61. 62, 63 and 64 were 
perhaps the most ambitious 
efforts of the editor. I have 
almost a comotete collection 


WANTED! More Readers Like 



CHUCK REITER, JR. 


of your mags and although 
some of the stories were re- 
prints, 1 still enjoyed them. 

I would appreciate it,.tho, 
if you would kindly reprint 
your SON OF FRANKEN- 
STEIN filmbook. 

I would also like to know 


WANTED! More Readers Like 



JEFF ALEXANDER 


why you write so little about 
the lesser greats of horror 
films, most notably: E. E. 
Clive. Ernest Thesiger, Dwight 
Frye and the beloved queen 
of hysteria. Una O'Connor 
who has been in THE INVISI- 
BLE MAN. THE BRIDE OF 
FRANKENSTEIN and a few 
other notable horror pictures. 

RICHARD SCHOENHOLTZ 
Bronx, N.Y. 


RE-TREK-TION DEMANDED 

Avid STAR TREK fans will 
be aghast at the gross error 
you have committed on page 
13 of April’s issue of FM. 

One of the pictures is 
captioned "The Squire of 
Gothos”. I hate to teil you, 
but you blew it. It’s a pub- 
licity print from an old 
OUTER LIMITS show. 

Just for the record, the 
Squire was played, sans 
make-up, by Richard Carlyle. 

It goes without saying that 
errors of this kind cast a 
dubious light on your editor- 
ial abilities. 

CDT. G. T. KIMBLE 
Fort Schuyler, N.Y. 

• Cast a dubious light? I 
wish someone would! It’s get- 
ting harder and harder to 
edit FM in this dark dungeon! 
But for the record, the Squire 
was played by William Camp- 
bell.^Ed. AWARD FOR FJA 


Issue #64 was fantastic. 
The cover was the best yet. 
All the articles were great, 
especially the filmbook on 
MURDERS IN THE RUE 
MORGUE. I think FJA should 
get an award for best editor- 
of-the-year, or even for the 
decade. He is the best edi- 
tor there is in the world. 
Keep oh making FM, I can't 
live without it! 

KIRK MYREHN 
Zephyr Cove, Nev. 



OPPORTUNITY KNOCKS ONCE — 

THE POSTMUN RINGS TWICE — 

THAT MAKES THREE GOOD REASONS FOR YOU TO — 

SUBSCRIBE! 

AND HAVE THESE POUR TERRORIFIC WARREN MAGAZINES DB.iV- 
ERED TO YOUR DOOR A WEEK OR SO BEFORE THEY APPEAR ON 
YOUR FAVORITE NEWSSTAND. BE THE ENVY OF THE GANGI BE THE 
ENVY OF THE ENTIRE WORLD! DO IT NOW — OR ELSEII 
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Ordinary islands are surrounded by water. 

But THE MYSTERIOUS ISLAND was no ordi- 
nary island. 

Island extraordinary, it was surrounded by- 
mystery . . . iptrigue . . . invention . . . supersci- 
ence . . . and, deep beneath it, a civilization — alien, 
aqueous — undreamed of except in the amazing 
mind of — 

Jules Verne! 

* * * 

Mention THE MYSTERIOUS ISLAND and all 
but a few of our readers will automatically think 
of the exciting Harryhausen version of 1961. 

A few will remember the serial of 10 years 
earlier. 

But only Prof. Gruebeard, Methuselah, Editor 
Ackerman and a dwindling handful of toothless 
vouthless white-haired readers of FM will be old 
enough! to recall the. MYSTERIOUS ISLAND : the 
1929 subsea spectacle from MGM in which Lionel 
Barrymore was unaccountably known as Count 
Dakkar rather than Capt. Nemo. 
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Dakkar's divers astound drunken diners who think they^re having hallucinations! 


Your editor saw it when he was 13 years old 
and loved it. 

Your editor saw it when he was 53 years old 
and loved it. 

Come with me now, in my private time machine, 
and let me turn back the clock 40 years for you. 

the jewels of verne 

One leading reviewer of the day wrote : 

This fantastic undersea melodrama was inspried 
by the Jules Verne story of the same name and is 
a craftily contrived film, most of which is photo- 
graphed in technicolor, and just the sort of thing 
that will fill children with mingled feelings of awe 
& delight. There are a few dialog sequences but 
the greater part is silent except for the so-called 
sound effects. 

It is a long film . . . but it is strikingly ingenious 
and well-served by the undersea photographic 
work. 

In this production Lionel Barrymore [who had 
appeared with Boris Karloff in THE BELLS and 
was later to be seen in THE DEVIL DOLL and 
MARK OF THE VAMPIRE and THE RETURN 
OF PETER GRIMM] delivers another of his com- 
petent portrayals and, even tho this film is a thril- 
ler, and a queer one at that, Mr. Barrymore is 
always human as the marvelous scientist who in- 
vents a submarine with a special air-pressure 
gauge which permits the craft to travel down to 
and along the bottom of the sea and stay for what 
seems to be an indefinite period. 

But woe is it to the crew of the fish-like sub- 
mersible if the air gauge goes wrong — as it does 
aboard one of the craft. 
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sub-Mars-ine 

There are underwater sequences with rocks like 
a skyline of New York and Martian-like creatures 
whose bodies look as if they were an evolution of 
the diving suit. 

There are, in fact, diving suits aboard the 
strange submarine fixed so that the crew can stand 
in the leg part and touch a . lever and the upper 
section drops over the wearer. After clamping 
down the fastenings the individual able to leave 
via the bottom of the submarine and go forth for 
a promenade on the bottom of the sea or for a 
clash with the querulous, gluttonous natives. He 
can even go big-fish hunting, for now & again in 
these absorbing scenes one perceives an octopus 
ready to attack anything from a crowd of sub- 
marine natives to the submersible ships. 

sub-sea super-sights 

There’s no end to the sights in this film. As one 
thinks of the dragon of the deep, which crawls 
around like a brontosaurus and is ready to make 
a meal of a crowd of sea dwellers, one also remem- 
bers that this forbidding specimen of life makes 
his abode in the vicinity of a sunken Roman galley 
on which are seen the skeletons of slaves shackled 
to the seats. 

dwellers in the depths 

The sea-dwellers are as busy as ants. There are 
swarms of them getting ready to take possession 
of the submarine,’ while the heroine, a gentle crea- 




The denizens of the deep exhibit deep interest in form of fallen dead diver. 


ture, keeps her word to the crew of one submarine 
by asking the hero, Lloyd Hughes [from dinosaurs 
in THE LOST WORLD to a .subseasaur in MYS- 
TERIOUS ISLAND!] — by asking him to bring 
with him to the other craft the all-important air- 
pressure gauge. 

the fall of Falon 

Falon — the villain — would steal secrets from 
Dakkar and, if possible, the whole Mysterious Is- 
land, He meets with an end deserving of his wicked 
nature — a death undersea, with scores of sea- 
natives gloating over his blood, red stuff that as- 
tonishes them and causes the little creatures to 
want to give the flesh & blood persons a run for 
their lives. 

Imagination & skill have been used in dealing 
with the picture’s weird scenes. 

as seen thru different eyes 

An then another reviewer reported : 

A film well worth seeing. 

This version of the famous novel is one of the 
most fascinating spectacles yet filmed and we are 
thankful [this remark will seem strange today] 
that the illusion is not ruined by spoken dialog. 


[Some diehards of the silent era still persisted in 
the belief that sound was but a passing fad.] It is 
strange to see subtitles in this day & time, but a 
relief, for the silent picture still has much to offer 
and is a very restful medium. 

This reviewer has not read “The Mysterious Is- 
land” but intends to do so as soon as he can get 
his hands on the book. It is a typical Verne yarn, 
similar in theme & action to the author’s “20,000 
Leagues Under the Sea” and also in this story 
Verne’s argument is the practicability of a “diving 
ship”. The fact that the author lived & died long 
before submarines were ever seriously attempted 
makes the idea all the more intriguing. 

eerie island 

Mr. Barr>Tnore, as the inventor of the mysteri- 
ous ship, and his workmen live on a strange island. 
He, as Count Dakkar, has his shipyard surrounded 
by high walls and fortified so that the outside 
world will not know his plans. 

But the Russian government has heard of the 
curious invention and sets out to acquire the 
rights. The day that diving ship #1 is launched, 
Slavic soldiers attack the shipyard and kill many 
of the workmen. 

Count Dakkar is tortured but with true Spartan 
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Action aboard the world's first submarine. 


spirit will not yield his plans. 

While the inventor is suffering at the hands of 
his tormentors, ship #1 is exploring the depths of 
the sea and Nikolai (Lloyd Hughes), who is in 
command, is innocent of what is going on in the 
shipyard. When the experimental boat surfaces it 
is fired upon by the soldiers of the Czar and 
promptly sinks. But airtight compartments pre- 
vent water from entering and for the time being 
Nikolai and his crew are safe. 

the fantoms of the fathoms 

The picture carries on thrillingly from this 
point, with the captives on the island escaping in 
diving ship #2. Thousands & thousands of fathoms 
the boat sink, until finally they reach the bottom 
of the sea. The occupants don diving suits and ex- 
plore the mysteries of the deep. Here they find 
hosts of creatures and battle & fight with the 
strange specimens and also with huge octopi & 
immense dragons. 

the death of dokkor 

But in the end the disciples of Dakkar manage 
to return to terra firma, where the count, now a 
dying man, executes his curious last will & testa- 
ment. 

The direction is subtle & imaginative while the 
magnificence of the undersea settings is amazingly 
photographed. The technicolor episodes are the 

10 


best that this department has ever seen. They 
create extraordinary effects and go a long way in 
making THE MYSTERIOUS ISLAND the fine 
picture that it is. 

count ockermon stands up 
to be counted 

Let your editor now insert himself to make a 
few comments, 

I had the rare privilege to see a revival of this 
epic late last year in the company of the kindly 
gentlemen who directed it, Lucien Hubbard, to 
whom we are all indebted for the extraordinary 
pictures of the sea people, on loan from his per- 
sonal collection. 

Why I should vividly recall the dragon of THE 
THIEF OF BAGDAD which I saw in 1924 and the 
dragon of SIEGFRIED which I believe (tho it was 
originally released in 1923) I saw about 1927, and 
yet completely have forgotten the dinoseaor of 
THE MYSTERIOUS ISLAND, I’ll never under- 
stand. So it was like an added scene — almost like 
seeing the Spider Sequence of KING KONG — 
for me to see it in 1969. Even tho it was a tricked 
up iguanadon rather than an animated model, it 
was quite effective. 

myriads of mer-men 

And these swarms of subsea people — ! 



Never before seen in print! incredibly clear collector's Item shot of two mer-men from the shelved ver- 
sion of 1926. Another FAMOUS MONSTERS PIrstI (Courtesy of the Director himself, Lucien Hubbard.) 


Subsequently, Mr. Hubbard told me, they ap- 
peared as munchkins (I think that was what they 
were called but never guarantee anything I write 
long after midnight when Fm half asleep from an 
exhausting day) — they appeared as munchkins in 
THE WIZARD OF OZ. 

“Every midget in America must have worked in 
that picture!” Mr. Hubbard informed me. “We 
sent out the call to every circus & sideshow and 
they streamed in from the 4 corners of the coun- 
try.” 

Just as, years later, the pioneer astronauts of 
DESTINATION MOON were made to float about 
in space by the support of strong piano wires, the 
midgets in their sea-suits were made to “swim” 
about the ocean’s depths. 


suit yourself 

There is a far out possibility — a slim chance, 
just about as thin as one of those piano wires — 
that some FM fans might get themselves one of 
those mermen suits. 

If the rubber they were probably made of has- 
n't rotted away in the meantime. 

Because, as you've probably heard — it's been 
nationally publicized — MGM has put all its props 
on the auction block. 

Tarzan’s trunks. 

Space guns & gadgets from FORBIDDEN 
PLANET. 

A Morlock mask. 

THE TIME MACHINE itself! 
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Scientific marvels abound on THE MYSTERIOUS ISLAND. Electrical machinery far in advance of Its time. 
Below, left, is villain Falon (Montague Love) and next to him hero Dakkar (Lionel Barrymore). 





An amazing moment aboard Submarine #1 as an inteiligent creature from the ocean's depths enters 
the sub I 


There might even be the cape that BELA 
LUGOSI wore in MARK OF THE VAMPIRE— 

Or some article of clothing that LON CHANEY 
once wore, such as his cape or curious top hat (top 
that!) from LONDON AFTER MIDNIGHT! 

So there just conceivably might still be some- 
thing left from THE MYSTERIOUS ISLAND— 
maybe a model of one of the little men, if nothing 
else. 

more praise for verne's prize 

Here are some more of those great reviews, rare 
revivals from mouldering magazines of 1929, cut 
from their pages when they were new by a 12-year- 
old boy who never knew at the time that one day 
he would be editing the filmonster magazine for 
all of you : 

Years ago Jules Vei'iie, the imaginative French- 
man who foreshadowed many an invention in his 
fantastic fictio7i, in’ote this first romance of a sub- 
marine. Bear in mind that this teas written hack 
in the middle of the last century. An old scientist, 
Count Dakkar [could he have been the 500-year- 
undead Count Dracula under a different name?], 
devises an vndei'sea boat to investigate the ocean 
bottom. He believes it is peopled by another race, 
half human, half fish. 

[This is the editor speaking again. There is an 
exciting talking sequence in the picture when 
Count Dakkar shows Falon the evidence on which 
he bases his theory that fish-men exist beneath 


the sea : the partially reconstructed skeletal form 
of a dwarfish creature with a skull & bones re- 
sembling those of a human being on a reduced 
scale.] 

An unscrupulous scoundrel (Falon) tries to steal 
his submarine for war purposes. 

Metro-Gold7vy7i-Mayer e^icountered a lot of dif- 
ficulties in making this film. It was started about 
3 years ago [around the time of METROPOLIS 
and THE LOST WORLD!] and then shelved. 
[Warner Oland, later to play the insidious Dr. Fu 
Manchu and, of course, the werewolf that turned 
ill-fated Henry Hull into a lycanthrope in THE 
WEREWOLF OF LONDON— Warner Oland 
originally played the role of the villainous Falon 
in the footage that was discarded when diaster 
struck.] 

The underwater photogt'aphy is ingenious in the 
ivay in which the real thujg is iningled with mmia- 
tw'e, trick & faked sUidio shots, blended in baffling 
fashion. 

[The following review explains the catastro- 
phe.] 

MGM sank 4 yeai's and nearly a million dollars 
in filming this tale. [When a location company 
started filming in the Bahamas, a Florida hurri- 
cane wrecked the second unit.] Several other false 
starts were made but something always checked 
production. At last — an unusual & fantastic spec- 
tacle : photography is art of the highest order; sets, 
bizarre; productioyi, lavish; story, intoxicating ; — 
it must be seen to be believed! 
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TWIN GOBLINS FROM BELOW? NO! 


How many differences can you detect between the two denizens of the marine metropolis? There are at 
least 10. Creature on the left was from the final version (1929); right, from the abandoned footage of 
1926. 


and the critics roved on 

"It is the sort of fantastic material with which 
the screen should have interested itself years ago.” 

"Imaginative story — stunning treatment. A 
grand treat for those who appreciate the artistic, 
the weird, the curious, the different.” [That’s us 
— right?] 

"One of the most amazing pictures ever flashed 
on a Broadway screen.” 

“A thriller different from anything you have 
ever seen.” 


“Finest picture of the year!” 

oil aboard for the 
mysterious island 

This grand old classic is now enjoying a limited 
revival around the country. Go out of your way 
to see it if you have the opportunity; and, well, if 
you don’t, we hope you’ll agree these words & pic- 
tures are the next best thing. 

END 
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real george 

If the Real George Pal were asked to stand up, 
who would it be? 

The puppeteer who had a career in Holland be- 
fore he came to Hollywood? In 1965 your editor 
visited his still-standing Dollywood Studios in 
Amsterdam. 

— Would the real Geo. Pal be the magician who 
is a member of the Magic Castle and who, a lot 
like Ray Bradbury, went backstage when he was a 
boy to meet one of the world’s great magicians? 
(It was in Budapest that young George sought out 
a leading European illusionist of his day, Okito.) 
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802,701 A.D.— and A.D. must stand for Awful Devils! Here 
—from THE TIME MACHINE. 


are a bunch of them — cannibalistic Morlocks 





By GEORGE, 
he's 
a real 
PAL 
of 

fantasy | 
film fans! 


— Would the real Pal be “the actor’s son’’, the 
only child of George Pal Sr., successful Hungarian 
actor? (“Our” George was born in Cegled, Hun- 
gary. His birthday: Feb. 1.) Like Alfred Hitch- 
cock, Pal even appeared before the cameras for a 
brief scene in THE POWER but the picture ran 
too long and George cut himself out (so I can’t in 
good conscience call him “George the Butcher” 
just because he also cut out the magnificent out- 
standing Oscar-quality performance of Yours 
Ghouly as a sunflower seed-chewing Convention 
delegate whose badge read Mr. Fogbottom and 
who sat in a chair in a hotel lobby reading a paper- 
back copy of — what else? — the book version of 
METROPOLIS). 

the multi-talent man 

Geo. Pal trained as an architect. 

As an artist he has made thousands of drawings, 
many beauties in color, for projects he has worked 
on. 

He directed his own ATLANTIS. 
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A Beast Man from Time Past on ATLANTIS, THE LOST CONTINENT. 
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20 years before the fact. Geo. Pal landed astronauts on Luna in DESTINATION MOON. 






And, of course, the pictures he’s produced are 
what he’s principally famous for. 

Has any other filmaker traveled so far thru time 
— and space? 

He won the space race 20 years ahead of reality 
with DESTINATION MOON, the picture picked 
for premiering in Portland in 1949 for the parti- 
cipants in that year’s 10th Anniversary World 
Science Fiction Convention. 

He turned back the clock to a time before re- 
corded history to reconstruct the legendary civil- 
ization of the sunken world of super-science — 
ATLANTIS, THE LOST CONTINENT. 

He swung the pendulum ahead again to take 
men to Mars in THE CONQLEbT Or sr'AtE . . . 
later brought “men”— or things — from Mars to 
Earth in the Earth-shattering production of 
HGWells’ masterpiece, THE WAR OF THE 
WORLDS. 

He biographed the magic world of master ma- 
gician HOTJDINI and later, with DR. LAO as our 
guide, took us inside the world’s weirdest circus 
to gaze in awe & wonder at the snaky head of 
Medusa, the grotesque face & body of the Abom- 
inable Snowman, the repellant form of a giant 
snake with a man’s head, the mini-monster that 
grew mountainous before our popping eyes ... all 
to the tune of the enchanting pipes of Pan, the man 
who had his goat got — or was it his goatee? (Or 
was it the goat who had his man got? Anyway, 
anyway you looked at him. Pan was half man & 
half animal.) 

the man with THE POWER 

Yes, Geo. Pal is definitely the man with The 
Power (a couple years ago he made the picture of 
the same name) — the power to overpower with the 
dynamic dramatic destructive depiction of all 
Earth at the mercy of the merciless monster- 
minds of Mars in WAR OF THE WORLDS . . . 

Man at the mercy of the piranha-like warrior 
ants in THE NAKED JUNGLE . . . 

Future man mere mesmerized food for the vora- 
cious mouths of the monstrous Morlocks in THE 
TIME MACHINE . . . 

And all humanity (save a rocket-arkful) de- 
stroyed by an interplanetary calamity WHEN 
WORLDS COLLIDE. 

"the wizard of hollywood" 

His pictures have earned half a dozen of the 
Motion Picture Academy’s coveted Oscars and to 
privileged interviewer Louis Berg he revealed 
some of his secrets several years ago. For instance : 

Just as few of the birds in THE BIRDS (of 
Hitchcock) were real, the man-eating ants in THE 
NAKED JUNGLE were — rubber! “But for the 
close-up,” Mr. Pal explained, “where the ant 
headed straight for the victim’s eyes, we had to 
hunt out a genuine desert ant. We protected the 
actor with a transparent shield.” Mr. Pal further 
revealed to me at one time that great difficulty had 
been experienced in creating a sinister sound 
which would be suggestive of millions of maraud- 
ing ants on the march, de.stroying everything in 
their path. At first it was thought that the sound 
of the swarming locusts from THE GOOD EARTH 
would serve but, when dubbed into the picture, it 
just didn’t sound right. The sound of paper being 


A warrior from the Red Planet in (let us hope) the 
imaginary future WAR OF THE WORLDS. 


A fairy tale monster from the past in THE WON- 
DERFUL WORLD OF THE BROTHERS GRIMM. 
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Is this the way the world may end some day? It's one possibility, pictured by Geo. Pol in 1951 in WHEN 
THE WORLDS COLLIDE. 


crumpled — all kinds of sounds, slowed down, run 
backwards — were tried without satisfying Mr. Pal. 
Still pondering the problem, at lunch he ordered a 
coke. As he poured it out the sound of its fizz sud- 
denly impressed itself on his inner ear of imagina- 
tion and Eureka ! he had his sound for the invasion 
of the ants ! 

more secrets of a 
cinemogician 

The foregoing is a typical example of the kind 
of story that publicists often sit around and dream 
up in desperation to fill a pressbook or a news col- 
umn. People read and repeat the story and after 
awhile it’s accepted as the truth. Even the editor 
of a magazine like FM might hear it from someone 
and believe it. 

So aren’t you lucky to get the story straight 
from the authority’s mouth? 

I put down the phone from talking with 
Geo. Pal and HE SAID : 

“No, Forry, the story is substantially true — 
but garbled. 

“It wasn’t the fizz of the coke that we recorded — 

“It was the ice in the glass! 

“The cracked ice. 

“I was stirring it around with my straw when 
the sound it made suddenly sounded to me like the 
crackle of millions of crawling ants. And, sure 
enough, when the sound was recorded and magni- 

20 


fied, we had the noise of our ants !’’ 

Wonder what the anty-noise people had to say 
to that??? 


when his ship came in 

Ether was very big when I was a kid. 

I remember “The Ether Ship of Oltor” was one 
of the earliest scientification stories I ever read, 
in about 1927. 

About the same time I remember reading in 
Science & Invention magazine about the “ether 
ship” that took off from a metropolis of the next 
century and explored the solar system in a lost film 
called OUR HEAVENLY BODIES. 

Then, in the mid-30s, Geo. Pal made The Ship 
of the Ether ... a short subject in color which 
those who saw it (myself among the lucky ones) 
talk about to this day. 

It was a commercial made for a radio company 
that believed in the “soft sell’’. They wanted some- 
thing very artistic and, having been impressed by 
some of George’s early puppet work, contacted him 
to do the job. George was living in France at the 
time. He studied the problem, came up with a solu- 
tion that was satisfactorj' to his sponsors — only 
to be frustrated by the fact that no one in France 
could produce the kind of glass work that he re- 
quired. 

He had decided to make everything in the little 
picture out of glass! From the ship itself to the 





And here's the secret of how he does it, folksi Producer Pal really owns the Time Machine willed to him 
by its inventor, HGWells. Here we see Rod Taylor as Mr. Pal lets him take a trip. 


radio waves on which it would “sail” ! 

But no glass makers in France could do the kind 
of work George had in mind. 

Fortunately, his sponsors knew of people in Hol- 
land who could make such models so they said, 
“Why don't you come over here and make the pic- 
ture?” 

He did — and made his home in the Netherlands 
for several years after. 

Nothing like the picture was made before or has 
been made since — a fantasy in glass: THE SHIP 
OF THE ETHER. 

the mystery of the missing 
flying men 

Starting with the Spider Sequence of KING 
KONG that was seen by a correspondent of mine, 
J. R. Ayco, a Filipino or Hawaiian boy (I can no 
longer remember which) who wrote me in 1933 
(little dreaming he was writing himself into fan- 
tasy film history) that he saw a giant spider attack 
Denham’s men after Kong rolled them off the log 
into the ravine . . . 

Building thru the censored FRANKENSTEIN 


scenes of “Now I know what it feels like to be 
God !” and “The Daisy That Didn’t Float”. . . . 

To the recently revealed ending of MAD LOVE 
ttiat was shot but removed after the preview 
(Peter Lorre’s head torn off and thrown off a 
bridge) . . . 

There are tantalizing mysteries that plague the 
minds of fantasy film buffs. 

Another is: 

What about the flying men in ATLANTIS? 

Yes, such a sequence was shot. 

2 saw it. 

It was somewhat similar to the scene of the fly- 
ing police in FAHRENHEIT 451. 

But it didn’t come off quite as successfully. 

In fact, to tell the truth — and everyone tries & 
fails occasionally — it wasn’t successful at all. The 
preview audience could too easily detect that the 
flying men were puppets and not real men. 

So, rather than ruin the realism of the picture, 
George Pal decided that the Atlanteans with wings 
should fly out of the picture altogether and into a 
mere footnote in fantasy film history. 

I have one of the Flying Men, preserved in my 
Museum of Imaginative Memorabilia. If enough 
readers are interested and write in requesting to 
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see it, it will be photographed and shown to you 
in You Axed For It . . . another FM exclusive. 

into the future 

And where does Geo. Pal go from here ? 

The man of many Oscars? The man who, in 
1968, was honored for his entire career with an 
Ann Radcliffe Award at the 6th Annual Count 
Dracula Banquet? The man who in 1969 was flown 
to Rio de Janeiro as a guest of the Brazilian gov- 
ernment, to participate with Fritz Lang, Roman 
Polanski, Robert Bloch, A. E. van Vogt & other 
giants, in the Science Fiction Film Festival? And 
who is invited this year to the S. F. Film Festi- 
val in Trieste? 

What does he do for an encore? 

He was discussing his filmic future recently at a 
round table of 20 new talents assembled in Holly- 
wood at the American Film Institute. Paul Davids 
asked him about his future plans — Paul Davids, a 
young man who just a few years ago was featured 
in the pages of FM when he was a winner in our 
amateur films contest with his version of SIEG- 
FRIED SAVES METROPOLIS. 

“METROPOLIS,” Geo. Pal mentioned, “is one 
of the many projects I have in mind. Being a clas- 
sic, of course it poses a great challenge to make a 
worthy remake. And it would be incredibly ex- 
pensive. 

“But any time you show a technological world 
of the future its’ expensive and HGWells never 
wrote with budget in mind, so his WHEN THE 
SLEEPER WAKES will be a costly & important 
picture. It’s the one I’m working on right now — 
with Richard Matheson, who scripted Verne’s 
MASTER OF THE WORLD. It’s a tough script to 
lick — so far it’s defeated about 12 writers. But 
Wells is worth it and I hope to produce another 
picture you’ll all like as much as WAR OF THE 
WORLDS and THE TIME MACHINE. 

“Then I own a remarkable property by Philip 
Wylie — he did the screenplay of Wells’ ISLAND 
OF LOST SOULS, you know — a book called ‘The 
Disappearance’, a real fantastic premise. 

“And ‘The Last Revolution’ by Lord Dunsany, 
a science fiction horror novel which will give me 
the opportunity to depict scientifically contrived 
weapons of such tremendous power that they will 
cause a collision between the earth & the moon. 

“And, of course, there’s the very exciting 2l8t 
century superscience & chase story, LOGAN’S 
RUN, which has been given a kind of James Bond 
treatment.” 

Voice from the audience: “Is there any truth to 
the rumor that Forrest Ackerman will play the 
robot if you remake METROPOLIS?” 

George, with a twinkle in his eye: “No, I see 
him as the mad scientist Rotwang — don’t you 
agree?” 

Well, any scientist would be mad to play in a 
Pal picture — crazy to get the part, that is. 

And it’s our hunch that there are many more 
Oscars waiting for Hollywood’s most experienced 
time traveler, there in the future, there in the 
Realm of Unwrought Things, just waiting to take 
on the shapes of things to come as George Pal 
continues to turn written fantasies into filmed 
realities with his magic wand made of celluloid. 

The man who made DESTINATION MOON has 
his destiny written in the stars. 

IND 


Sindbad n«ver had it as bad as Buddy Hackett/ 
who is feeling a little under par (actually, under 
dragon) in Ae picture above from BROS. GRIMM. 


What Bme is it In fh/s Pal pic? Entertainment timel 
Sheer fun & magic In THE 7 FACES OF DR. LAO. 
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By RUDY BELMER 


INTRODUCTION: The folKnoing 
article has been adapted, with 
the kind permission of its au- 
thor, from his article copyright- 
ed in the Oct. 1962 isswe of Films 
in Review, a publication which, 
incidentally, your editor heartily 
recommends to all readers seri- 
ously interested in motion pic- 
tures. 


T he success of THE HUNCH- 
BACK OF NOTRE DAME 
prompted Carl Laemmle Sr., 
president of Universal Pictures, 
to spend approximately $1 mil- 
lion (several million dollars by 
today’s standards) on Gaston 
Leroux’s mystery-melodrama of 
1907, *‘The Miantom of the 
Opera.” Its role of Erik, the 
Phantom, is one of Chaney’s 
greatest creations. 

The now familiar story is set 
in the Paris Opera House of 
1880. A disfigured human be- 
ing who lives in the sub-cellars 
falls in love with a young opera 
singer, Christine Daae, and, 
without revealing his face, hid- 
den beneath a mask, trains her 
to be an exceptional singer. He 
launches a reign of terror in the 
Opera House to win her a place 
as the prima donn^^ then kid- 
naps & carries her to his under- 
ground hideout, where she un- 
masks him. Christine is rescued 
by her sweetheart, Raoul de 
Chagny, with the aid of an 
agent from the Secret Police, 
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"The Persian," left, played by Edmund Carewe, warns Norman Kerry 
& Mary Philbin of dire danger at hand from the unseen hand of the 
Phantom. 


and the Phantrm flees, but. after a 
lengthy chase, is the victim of mob 
vengeance. 

Chaney’s make-up gave his face 
the appearance of a skull. iHis eyes 
were popped & dilated by chemicals. 
The effect was considerably height- 
ened by the fact that no still photo- 
graphs of him were allowed to be 
published until well after the film's 
initial release. He is not seen with- 
out his mask until the 5th reel. 

The first shooting stage ever erect- 
ed on a structural steel framework 
was built for the huge replica of the 
interior of the Opera House, with its 
5 tiers of boxes & balconies. The cel- 
lars & subterranean lake & the Phan- 
tom’s rooms were built on other 
stages. There were no matte shots, no 
miniatures nor other cheating in the 
interior photography of the '25 
PHANTOM. 

While Art Director Dan Hall su- 
pervised the set construction. Elliott 
J. Clawson prepared a script that 
followed the novel rather closely 
Rupert Julian, a veteran staff direc- 
tor at Universal, helped with the 
pre-production preparation, and sub- 
sequently directed. Mary Philbin & 
Nornfan Kerry were assigned the’ 
roles of Christine & Raoul. Shooting 
started late in ’24. 

Gounod’s “Faust” plays as impor- 
tant a part in the film as it does in 


the book, and considerable footage, 
shot in the old 2-color Technicolor 
process, was devoted to operatic ex- 
cerpts. Much of this material was 
later scrapped but in the original 
prints one ballet excerpt was retain- 
ed. So was a portion of Act One, with 
Faust calling on the powers of evil 
^0 justify life, and the “Jewel Song” 
(Act nil. which directs attention to 
the chandelier. Also bits & pieces of 
Marguerite brooding at her spinning 
wheel (Act IV), of the prison cell 
scene (Act V’. and of the chorus of 
angels hailing the ascent of Mar- 
guerite’s soul to heaven. 


phantom facts 


The 2-color Technicolor was re- 
stricted to some of the aforemen- 
tioned sequences & to the Grand 
Masked Ball. Many people think the 
scene on the roof with Chaney atop 
a great statue of Apollo, in his cos- 
tume of the Red Death, was in color. 
It was a black-&-white sequence but 
the Phantom’s wildly blowing crim- 
son cape was tinted on the original 
release prints, 

Charles Van Enger, who was one 
of 3 who perfected the rear pro- 
jection process in ’27, did the b-&-w 
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photography. For the establishment 
of mood he relied heavily on shad- 
ows thruout. During the last half of 
the shooting Van Enger served as 
the liaison between Chaney & Ru- 
pert Julian, who had had a blowup 
over the characterization of Erik and 
weren’t speaking. 

the phantom grows 

After approximately 10 weeks of 
shooting a rough cut was assembled 
& it was decided to elongate the 
climax of the mob’s over-running of 
the catacombs. Edward Sedgwick, an 
action comedy director, was called in 
to handle this added material. The 
wild carriage ride of Erik & Chris- 
tine, the subsequent chase on foot 
with the Notre Dame set from THE 
HUNCHBACK prominently displayed, 
and the Phantom drowning in the 
Seine, rather than the subterranean 
lake, were all added at this time. 

The picture was twice previewed 
in Los Angeles in January ’25. 
Laemmle didn’t like the results & or- 
dered Sedgwick to supervise addi- 
tional shooting & re-editing. A new 
sub-plot was concocted which had 
Ward Crane as Kerry’s rival for Mary 
Philbin’s affections. This involved a 
garden party, a pistol duel & other 
scenes, which Sedgwick directed. Ju- 
lian was not involved in any of this 
additional shooting t at the premiere 
in the Curran Theatre in San Fran- 
cisco on April 26 Laemmle announced 
that Sedgwick should be credited 
with the success of the production. 

the shrinking 
phantom! 

But the San Francisco run was less 
than successful & all the added ma- 
terial, with the exception of the 
chase, was deleted. Comic relief, 
Laemmle decided, would cure all the 
ills. So Chester Conklin was hailed 
from the Sennett lot. He contributed 
a great deal of clowning & a few 
laughs. New title-cards were written. 

the puzzling phantom 

When the result was previewed the 
general consensus was that the story 
noiv made no sense! So a print was 
shipped to New York, where Laemih- 
le showed it to his backers. They 
ordered the comedy to be junked & 
a new staff of editors to re-cut many 
of the sequences. New title-cards 
had to be written to account for the 
many changes. During these revi- 
sions the opera & ballet material 
would sometimes get lots of footage, 
sometimes be cut to almost nothing. 



^ Th» midnitc revelers at the mosked ball cringe at the sight ot the man disguised as The Masque of the Red Death — the Phan* 
tom himself in Poesque garb! 





The moment of horror beyond words. 



Mary Phiibin cowers before the cadaverous face of the unmasked 
Phantom in the scene that was the silent silver screen's golden triumph 
of horror. 


the official phantom 

At the official premiere in New 
York on 6 Sept. 1925, the footage 
count was 9200. The running time 
was a little over 2 hours at the 
optimum of 20 frames per second. 

The reviews were mixed. Chaney 
and the scenic effects were praised 
but the narrative was thought exag- 
gerated, the continuity abrupt, etc., 
etc. The picture did smash business 
everywhere. 

the part-sound 
phantom 

In '30 Universal shot some dialog 
sequences with Phiibin, Kerry and 
others: re-sho’t some of the operatic 
footage with sound &• color; badly 
dubbed in a singing voice for Mary 
Phiibin; and added music & sound 
effects thtuout. At the same time 
lesser scenes Were deleted. Lon 
Chaney was not involved in this re- 
furbished version tho what was sup- 
posed to be his voice was heard in 
it several times. The ads stressed 
“Talking! Singing! Dancing! Sound 
Effects ! Music ! Color ! ” but only 
about 357r of the picture had diai 
and/or singing, and the final third 


had music & effects only. Like the 
dubbed re-issues of BEN-HUR and 
THE BIG PARADE, this one of 
PHANTOM was not too successful. 

rains and the 
remade phantom 

In ’43, between horror cycles, Uni- 
versal re-made THE PHANTOM OF 
THE OPERA in full Technicolor with 
Claude Rains as the Phantom, and a 
cast that included Nelson Eddy, Su- 
sanna Foster & Edgar Barrier. The 
Leroux plot & characters were 
drastically changed. 

In the book Erik was born in 
Rouen and his ugliness was such an 
affront to his parents he left home 
at an early age, travelled thruout 
Europe as a curiosity at fairs & with 
gypsies, and practiced magic & ven- 
triloquism & every kind of trickery 
& deception. He built a trick palace 
for the Shah of Persia, constructed 
trapdoors & secret chambers for the 
Sultan of Constantinople, and, while 
working on the construction of the 
Paris Opera House, decided to create 
in its cellars a dwelling unknown to 
the rest of men, in which he could 
hide from their eyes. 


Two-thirds of the way thru the ’25 
film we are told that Erik was born 
during the Boulevard Massacre, is a 
self-educated musician & master of 
Black Art, and that, after having 
been declared criminally insane & 
exiled to Devil’s Island, he had es- 
caped & lodged himself underneath 
the Paris Opera House. In the ’43 
remake, in which he is called Erique, 
he is a violinist in the Paris Opera 
whose hand is crippled by arthritis. 
He submits his life work, a piano 
concerto, to a music publisher, who 
later claims he has misplaced it. 
Erique kills the publisher when he 
hears strains of his masterpiece is- 
suing from another room. Where- 
upon the music publisher’s lady- 
friend throws a pan of sulphuric 
acid into his face. He flees, locates 
a manhole in the pavement outside 
the Opera, takes off the lid k lowers 
himself into the catacombs beneath. 

The production cost was close to 
$1,500,000, and the original PHAN- 
TOM stage, complete with auditori- 
um, boxes, orchestra pit, etc., was 
used. There is a great deal of opera 
k not much Phantom in the ’43 ver- 
sion, and Rains’ make-up is abouti 
half as effective as Lionel Atwill’s 
terribly mutilated face in THE MYS- 
TERY OF THE WAX MUSEUM 
(’33). The unmasking scene takes 
place almost at the end. END 
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WHO CAN 
HE BE? 
“MR. E!” 


Yes, It's the mystery of the month— 
¥rho is Mister '^E"? 

Is he a manimal from THE ISLAND OF 
LOST SOULS? 

An Inmote of Boris Karloff's BEDLAM? 

A character in WHAT A CARVE UP? 

MR. SARDONICUS without his mask? 

We'll just call him ''Mr. Seek" and 
leave you to eke out the rest of the info 
by reforming the following words into 
the proper title of the picture in which 
he appeared: 

WE LIT WAND PILL D. 

(I wonder what would have happened 
if we had lit magic pill A, B or C?) 



ANSWERIi 

TO MYSTERY „ 
PHOTO M 
NO. 44 J 


At time of going to press NO ONE hod yet come up 
with the identification of the Frankenstein-like 
monster to the left. However, we congratulate the 
following, who recognized or figured out that 
Mystery Photo was the "thing" seen briefly in 
INVADERS FROM MARS: Anthony & John Gentile 
Jr., Pat Oi Nizio, Gary Helland, David Smith, Gory 
McCabe, Bill Braun, Craig Ward, Jeff Matulaitts, 
Todd Feiertag, Bob Martin, Allen Freize and Tony 
Stad. 
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WORLD'S OLDEST ANSWER MAN Will tNQUIRY TO PROF. GRUEBEARD, 
DEAL WITH AS MANY QUESTIONS AS FAMOUS MONSTERS. 22 E. 42 ST.. 
HE CAN PER ISSUE. AT NO CHARGE NEW YORK CITY. N Y X0017. 

TO FM READERS. JUST DIRECT YOUR 


Q Something has been bothering me 
for quite some time. It concerns 
the movie THE TINGLER. I've never 
seen the film, but have seen it men- 
tioned often in FM. Exactly who or what 
THE TINGLER?— ELLEN GELBER, 
Angeles, Calif. 

A In the movie (1959), Vincent Price 
plays a doctor who is trying to discover 
why people die of extreme fright. He 
learns that fear causes a horrible insect- 
like creature to appear at the base of 
the spine. This creature, the Tingler, 
grows stronger with increasing fright 
and can pinch nerves until the person 
dies. 



Price also finds out that the monster 
loses its grip and is destroyed when the 
person who is frightened screams. 

Q l seem to remember that Christo- 
pher Lee portrayed an oriental 
character long before he began to play 
the evil genius, Fu Manchu. The char- 
acter, and the title of the film escapes 
me. Can you refresh my memory? — 
MURRAY ENGLANDER, New York City. 
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A You have a good memory, Murray. 

Mr. Lee played a character quite 
similar to his Fu Manchu roles In 1961 
for Hammer's TERROR OF THE TONGS. 

Q Whenever the name Peter Cushing 
is mentioned, most people imme- 
diately think of Baron Frankenstein. Yet. 
I think his best roles were as Dr. Van 



Helsing, the vampire-fighter. In how 
many films did he play this part? — AL 
WORTMAN, Batton Rouge. La. 


A Only two, Al, though It may seem 
like more. Cushing battled vam- 
pires as Van Helsing in HORROR OF 
DRACULA and BRIDES OF DRACULA. 

Q Much has been said about the 
great horror film heroines tike 
Barbara Steele, Barbara Shelley, etc. 
How about some recognition to Diane 
Clare, who has been fighting off the 
monsters in many recent films like 
PLAGUE OF THE ZOMBIES. WITCH- 
CRAFT, THE VULTURE and lots more? 
—ROY SPENCER. Philadelphia, Pa. 



A Thanks for reminding us, Roy. 

Certainly Miss Clare deserves men- 
tion in FM for passing her Scream Test 
and breaking Into fri^t films. 

And let’s remind all of you readers to 
send in your questions and requests to 
ole Doc Gruebeard, FAMOUS MON- 
STERS, 22 E. 42 Street, New York. 
N.Y. 10017. 


■NO 





Follow the arrow to a 
harrow-raising sighti 





the flesh behind the mask 

A mass of 
punctured 
twisted 
warped 
maimed 
cracked 
burned 
flesh 


Make-up man Emile La Vigne turns beauty into beastie. 


peril on Venus 

Mysterious green rays, zigzagging in space, snag 
a United States Rocket Squadron ship and pull 
it like a magnet down to the surface of unexplored 
Venus, still a mystery planet in the year 1985. 
The surroundings are strange, jungle-like, and the 
survivors of the crash are attacked in a cave by 
a huge spider. With their proton blasters they de- 
stroy the monstrous insect and get out of the 
cave — fast. 

Only to be captured and marched to a fantastic 
city ruled by beautiful Amazons. 

They are brought before the Queen of Venus, 
who for some unknown reason hides her pre- 
sumed beauty behind a mask. 

What's behind the mask they'd be better off 
not to ask. We know, don't we? 


Laurie Mitchell is no prize package in the beauty 
department —but the worst is yet to come! 


— that is the horrifying sight seen when the mask 
of the Queen is removed. 

With her fantastic weapon, the Beta Disinte- 
grator. she plans to destroy the human race. 

For her mind is as warped as her face! 


32 


qUEEn OF OUTER FACE 



Unmasked 
Zsn Zsn Gabor 
Fills Uieuiers uiith 
Horror! 


END 
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@ SCORPIO 


(Q) LEO 
July 22 to 
August 21 


VIRGO 


g) CANCER 
June 21 to 
July 21 


October 23 to 
November 21 


September 22 to 
October 22 


August 22 to 
September 21 


Astrology is the ancient Deiier rnar rne 
stars & planets have influence over the 
type of individuals we are and the way 
we live our lives. But you don’t have to 
believe in it to wonder what characteris- 
tics the astroiogers would assign to your 
favorite monsters. Let’s take a iook . . . 


ASTROLOGICAL ATTRIBUTES OF FAMOUS MONSTERS 


A “double” sign represent- 
ed by a pair of twins, Gemini 
points to a dml personality. 

Dr. Henry Jekyll, like most 
Geminis, was characterized 
by a great intellect & deter- 
mination.. He succeeded in 
proving that man was both 
good & evil at the same time. 
He was able to separate his 
evil self, Mr. Hyde, who ter- 
rorized the town until death 
ended their double lives. 


Frankenste'n’s Monster ex- 
hibits all the traits of Cancer, 
a sign ruled by the moon. 

Cancer people usually have 
strong phsiques and are very 
sensitive. They have great 
powers of persuasion (one 
swipe of the Monster’s huge 
arm cculd persuade a fright- 
ened villager to do just about 
anything). 

Unfortunately, Cancer peo- 
ple are likely to be misunder- 
stood. 


Leos are ruled by the sim. 
This gives them a great deal 
of energy & strength. 

THE HIDEOUS SUN DE- 
MON, at night, is a scientist 
whose driving curiosity & ex- 
periments with radioactivity 
turned him into this scaly 
horror when the sun rose. 
Now each morning he is 
transformed by the first rays 
of sunlight. 

Leos usually have tremen- 
dous forces within them which 
can be used for good or evil. 
You can bet the Sun Demon 
is up to no good. 


Dr. Frankenstein has all of 
the qualities of a Virgo. 

Vergoans are driving per- 
fectioyxists, efficient & ambi- 
tious. Nothing could deter the 
good doctor from reaching his 
great goal : to create life from 
the dead. 

Vergoans have a tendency 
to have guilt feelings because 
they set such high ideals for 
themselves. Guilt & remorse 
plagued Frankenstein because 
of the unforeseen results of 
his experiments. 


Librans would never de- 
liberately hurt anyone. Such 
is the sad case of Larry Tal- 
bot who becomes the Wolfman 
when the full moon rises. 

He is aware of the loath- 
some thing that he becomes 
but is powerless to resist the 
insane impulse to kill when 
he is under the moon’s in- 
fluence. 

The Wolfman is a sympa- 
thetic creature and tho we 
we fear him, we cannot help 
but feel sorry for him. 


Count Dracula, along with 
most Scorpios, needs a great 
deal of attention and leans a 
lot on others. 

A human servant must pro- 
tect his coffin during the day 
and see that it is always 
ready for him after a hard 
night’s work. He is dependent 
upon the blood of others to 
keep him Undead. 

Scorpios have great powers 
of will- and can exert great 
influence over others. Even 
Dr. Van Helsing was no 
match for the Count in a bat- 
tle of wills. 

{continued on next page) 35 
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0 SAGITTARIUS 


November 22 to 
December 20 

High aims and a strong de- 
sire to push ahead in life 
characterize this sign. Kar- 
loff Nov. 23. FJA : Nov. 24. 

Young Dorian Gray had the 
good looks & charm of many 
Sagittarians but still was not 
satisfied. Throughout his evil 
life he did not age but instead 
his portrait changed to reflect 
his devilish nature. When 
the painting was destroyed, 
Gray’s own body aged in- 
stantly. His horrible death 
was a just punishment for his 
sins in life. 
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@ CAPRICORN 

December 21 to 
January 19 

Capricornians are bom 
leaders. They are efficient, 
dedicated and always strive 
for perfection. 

Dr. Moreau, leader of the 
animal men on the ISLAND 
OF LOST SOULS, was a per- 
fectionist. His early experi- 
ments at creating men from 
animals were not as success- 
ful as he would have liked. 
But Lota, the panther woman, 
was his crowning achieve- 
ment. Too bad his animals 
decided to give him a taste of 
his own operating table. 


0 AQUARIUS 
January 20 to 
February 18 


Creativitij & artistic excel- 
lence are the prime qualities 
of Aquarians. 

Erik, the PHANTOM OF 
THE OPERA, was once a 
talented musician and com- 
poser till a horrible accident 
destroyed his face & mind. 

Like others of this sign, the 
Phantom is quiet yet ex- 
tremely forceful, intelligent & 
energetic. 

If this is indeed the Age 
of Aquarius, opera lovers 
beam re! 



(g) PISCES 
February 19 to 
March 20 

Symbolized by the sign of 
two fish joined together, the 
dual sign of Pisces represents 
two extremes of character. 

They thought they could 
humanize THE CREATURE 
FROM THE BLACK LA- 
GOON with plastic surgery 
in the THE CREATURE 
WALKS AMONG US but, al- 
though he looked different, he 
still had a mean temper. Yet, 
the Creature always found a 
• soft spot in his heart for the 
pretty heroine. 


@ ARIES 
March 21 to 
April 20 

The demon from CURSE 
OF THE DEMON, a mon- 
strous servant of the devil 
sent to earth to do the bidding 
of the Prince of Darkness, 
would no doubt have been 
born under the sign of Aries 
— if it had been born at all! 

Aries is the sign of lire, 
which constantly surrounds 
this hell-creature. Far from 
being friendly, it is ruled by 
the planet Mars — the planet 
of war! 


©TAURUS 
April 21 to 
May 20 

Taurians, bom under the 
planet Venus, usually have 
more than their share of 
heart problems. 

Pity the BRIDE OF 
FRANKENSTEIN. Being 
forced into a shotgun wed- 
ding with the man-of-parts 
Monster would be enough to 
make any girl’s hair stand on 
end. After taking one look at 
her htiAegruem, she decided 
even death would be better 
than a lifetime or two as the 
Monster’s mate, 

END 
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From the Secret Files of KENNETH STRICKFADEN 
(the Electrical Lab Wizard) comes this rare foto 
from Universal's SON OF FRANKENSTEIN (1939). 
We're sure you will get a jolt out of it as well as 
ERIC DIEKHANS, JEFF SEAMAN, R. J. TAYLOR, BILLY 
MORRISON, SHERI McADAMS, ANDY TALLONE, SAM 
SHERMAN, MikE LANG, JIM J. LILLIEFORS & GARY 
PASTERNACK. 
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LA LOBA (THE SHE-WOLF) strikes again for JOSE GARCI, CARTA CLAUDIO, CARLOS CLARENS, JOSE SANZ, 
DAVID SAPORTA, ANTONIO HELU, JOHN BATT, ALBERTO DE PINA & MARCIAL SOUTO. 
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Above, FRANKtNSTEIN CONQUERS THE WORLD 
(1966) for BUTCH WALKER, MARK SIERS, GARY 
McCABE, MARK GREEN, RANDY JEPSEN & DONALD 
CORAH; while, right, we see ''Coldy Lox'' from 
VOYAGE TO THE BOTTOM OF THE TV SEA, for 
MURAD GUMEN, BILL BROWN, ALLEN R. FREiZE, 
JOHN MAZZA, PAUL ROBERT & MARK WHITE. 



Continued 





LON CHANEY JR. puts his finger on the probiem in 
ABBOTT & COSTELLO MEET FRANKENSTEIN (Univer- 
sal 1948) for JAMES MILLER, DEBBY DUNN, DALE 
GREEN, CHRIS HOLMES, MIKE DOBBS, FRANK 
HARPER, TOM CLEMENT & ROBT. DZIAK. 


BORIS KARLOFF "dyed" for our sins in THE WALK- 
ING DEAD in 1 936. Here to remind us is this elec- 
trifying portrait for LARRY STEHLE, DUANE ALLEN, 
DAVID BETTNOY, MARK DOOBY, MIKE EDKERT, 
CHUCK SPANGLER, BRIAN LONG, STEVE TRIMBLE & 
JOHN SHAVER. 



THE SPLIT has his eye out for 
GREGORY McANDREWS, GREG- 
ORY LOVELL, ALAN PETRUCELLI, 
JASON HURST, KEVIN TITUS & 
GERARD MAGGIO. 



Koukol of THE FEARLESS VAMPIRE 
KILLERS does his best to frighten 
the wits out of PAUL CORMIER, 
DAVE JOHNSON, ROGER HAT- 
NELD, DAVE JACKSON, CARL 
TESSIER & MARK MONROE. 



The Merchant of Menace, PETER 
LORRE, who left us 6 years ago, 
is back as he appeared at the be- 
ginning of his career as a boogie 
man in THE MAN WHO KNEW 
TOO MUCH. For BENN BENIO, 
WALT GRABOSKI, KAY URBAN, 
BILL SCHUH, BOB STAMBLESKY, 
MICHAEL O'MAHONY, MIKE Mc- 
COY & RICHARD NOLL. 


END 






vampire in london 
from transylvania 


eager victims 

lh(‘ nijilil of 10 April n).')] ihf notorious 
Counf from Tnui.syU ania iiuadrd Oi’cat Briiain 
and. soHK'what to Iiis .surprise, found llu* island^ 
inhabitants perfeetly willinii to Mirrende)’! 

The Master Vampin*. it is rei)orlrd. was not at 


eosible iinme(lialel> after liis arri\a! and was 
in»t. indeed, on hand for an inter\iew foi- at least 
several weeks But as his bad-will ambassador. 
livki J.ufiosi. was present, aeeompanied l)y his Ith 
wile. Lillian Lneonlii-med soureo insist that the 
latter was scrretlv the Bride of Draeula but her 
fondnes-> lor daytime appearances sheds doubt 
upon this statement. 

.\ppatcntly eonvineed that Mr. Lufjosi & Dra- 
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cula were one & the same person, crowds of squeal- 
ing teenage fans and squealing middle-aged news- 
paper reporters followed him wherever he went. 
Odd scraps of paper were constantly being pressed 
into his hand and he would obligingly scrawl his 
autograph in blood-red ink. His fans were de- 
lighted by this symbolic touch. 

Female fans, who comprised the majority of the 
crowds present, regarded Mr. Lugosi with the 
same sighing idolization normally reserved for 
Danny Kaye or Frank Sinatra — the most popular 
American movie stars at the time. These girls 
would either watch him wide-eyed or greet him 



The king of vompires closes in on his victim. 


with excited giggles as he toured the country, 
performing mock terror scenes over delighted 
“victims". 

blood (orange)-sucker 

One reporter wasted no time in getting down to 
the heart, liver & kidneys of the matter. He in- 
quired of Mr. Lugosi: "Is it true that you suck 
blood oranges?” 

"All the time.” he replied. T often eat 6 at one 
sitting.” An enigmatic gleam— possibly humor, or 
perhaps . . . 

The reporter continued. "And raw steaks?" 

"When I can get them,” Lugosi replied. Now, in 
addition to the gleam in bis eye. there appeared a 
slight twist of the mouth. He was prepared to go 


on in this manner indefinitely when finally the re- 
porters courage gave way and he made an abrupt 
exit. Lugosi broke into a broad Slavic smile. 

It had happened before. 

looking drocwards 

With other reporters who preferred to avoid 
the subject of his affinity for the red fluid which 
coursed thru their veins. Lugosi indulged in a 
bit of nostalgic reminiscing. Asked if he shared 
the superstitions of his peers in Lugos. Hungary, 
he replied: 

"I was not such a brave kid in Hungary. I was 
born in Transylvania where the Dracula legend 
comes from, and never did I go dowm into our 
cellar. It was full of bats.” 

In his youth Lugosi was the goalkeeper for the 
football team in Transylvania — the name of which 
has not been . . . unearthed. 

Having not known Lugosi as well as we, the re- 
porters were interested in whether he found the 
role of the vampire prince enjoyable because he 
shared some of the fiends innate wickedness. 
Lugosi answered, when he recovered from the 
shock, that the worst thing he ever did was to 
steal hats! 

"I was a hat hunter like the Indians who used 
to collect the ‘headpieces’ of their enemies. In 2 
years 1 got 1500 hats from boys of a rival school. 

I put them up for sale and made a lot of money." 

The conversation drifted to the origin of his 
career. 

"Never become an actor." he warned one young 
man. "There is only one place in the world where 
it is worthwhile — Hungary.” 

hamlet & horror 

“Over there you have a 4-year training course, 
and once you have passed thru that you have 
nothing to worH' about. Even in your old age 
you still get a pension. In America there is alw'ays 
the fear of unemployment. 

"I was, as a young man, an actor in the Hun- 
garian Royal National Theater. I played the ro- 
mantic leads. I have played the role of Hamlet 
on more than one occasion." Lugosi, at that point, 
smiled proudly. "I have only played the role in 
Hungarian, tho.” 

If he was so successful, they asked, why did he 
leave Hungary? 

"I left my country in 1920 and have never been 
back. I do. not like to live under a dictatorship 
of any kind, and I am now an American citizen. 

"When I came to Broadway in 1923 I played 
still romantic parts— the Spanish lover in ‘The 
Red Puppy' and the Valentino-type sheik in ‘Arab- 
esque. Then they wanted someone to play Dra- 
cula. In America, you know, they have the type 
system of casting. And there was no male vam- 
pire type in existence. 

“Someone suggested an actor of the Continental 
school who could play any type, and mentioned 
me. It was a complete change from the usual ro- 
mantic characters I was playing, but it was a suc- 
cess — such a success! 
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horrorwood & frankenstein 

"I was branded then as a horror spec-ialist. go- 
ing to Hollywood in 1931 to recreate the stage role 
for the film DRACULA. If I had just one percent 
of the millions that film has made. I wouldn't 
have the pleasure of sitting here now." 

Lillian interrupted jokingly; "No. Honey, you’d 
be stretched out by our lake in California, doing 
nothing." 

Lugosi chuckled. "You know. DRACULA is the 
only film to be reissued ever>- year without a 
miss? Next I went on to play the mad scientist in 
MURDERS IN THE RUE MORGUE, and follow- 
ing that I was told to take a ‘costume test' for the 
part of Frankenstein's Monster." 

We need not elaborate on the outcome of that 
venture. 

Then suddenly Lugosi made an announcement 
which, for the monster master, was totally un- 
expected & almost unbelievable. 

dracula retire? 

"Horror is my business — it pays off best." he 
intoned. "But I'm tired of gore. I hope that in 
England I find some broad-minded, intelligent pro- 
ducer who should say, ‘Let’s give Lugosi a com- 
edy!' " 

Shortly afterward he was given a role in GLEN 
OR GLENDA?— something which might be called 
a comedy — and then in VAMPIRES OVER LON- 
DON. The latter was finallv released in America 
as MY SON. THE VAMPIRE, known in England 
as OLD MOTHER RILEY MEETS THE VAM- 
PIRE. 

But Lugosi did not switch to comedy and aban- 
don the horror field, as the record of his subse- 
quent films proves. He was, however, a natural for 
less serious roles. 

The reporters found him a mild-mannered, in- 
offensive gentleman with a pronounced Hungarian 
accent and a personality that would be envied 
by many. As photographers took publicity stills 
of the "Dracula" company, he even assisted with 
the lights and offered friendly advice. 

At other times he sal quietly at the side of the 
stage, coming out with occasional wisecrack or 
calling a friendly "Hi!" to the theater folk as they 
wont about their work. 

When all was ready for the publicity stills, he 
grabbed his leading lady for the play. She slumped 
helplessly in his arms as he exposed her lily-white 
throat and bared his fangs. 

The flashbulbs flared, the cameras clicked and 
the repoi*ters happily went on their ways. 

in the mood for ''food” 

The primar>- purpose of Lugosi’s presence was, 
of course, the presentation of the stage play Dra- 
cula to Britons. The premiere was on Hi June 1951. 
at the Theatre Royal in Brighton. 

Reporters of the time were let in on a few se- 
crets hitherto quite unknown to monster fans. 

‘‘It takes me about half an hour to warm up be- 
fore the curtain rises." Lugosi confessed. ‘‘I never 


eat a meal before a performance— I like to go on 
thirsting for blood." 

Lillian explained; "He has to get himself in the 
mood. I can’t even talk to him for an hour before 
the show. And I wouldn’t want to! He’s impossible 
for half an hour before & after each show— he's 
still Dracula!" 

Normally he has rather small hands but with 
a flick of his fingers he was able to twist them 
into one of the terrifying positions so well known 
to monster fans. Suddenly his fingers looked im- 
mensely long & thin. 

His eyes were deep pools in which swam name- 
less terrors, at least as Count Dracula. Often he 
would warn a young 'girl reporter. "Never, never 
look into my eyes! Always I tell my leading ladies 
never to look into my eyes — at my forehead or 
nose, never my eyes. The last lady who looked 
into them went off — boomp!— into a hypnotic- 
trance. I woke her with cold water." 

And many times that young girl reporter would 
mistake Lugosi’s usual tongue-in-cheek attitude 
for a fang-in-throat true account! 

dracula--1951 

Concerning the British stage version of Dracula. 
Lugosi explained, "We are playing it perfectly 
straight and it has been modernized since I played 
it on the American stage." 

For horror, he said realistically, is not what it 
used to be. When the play was first presented on 
Broadway there were members of all audiences 
who took it literally. People screamed & fainted. 
First-aid staffs were kept busy. Lugosi as Dracula 
did not then dare pretend to bite his victim’s neck, 
for fear of hysterical reaction from the public! 

Now the customers, especially the children, know 
it all. They have seen plenty of horror films with 
Lugosi taking part, and they are more sophisti- 
cated. as they w-ere even in 1951. 

The British production of Dracula acted on the 
presumption that there was still, nevertheless, a 
strong public demand for the old-fashioned spine- 
tingling horror play— provided it was properly 
presented. Capacity audiences endorsed this view 
when Dracula premiered. 

No concessions were made to changing or more 
sophisticated ta.stes among theatergoers, save 
for a slight modernization of the setting, with the 
result that demoniacal laughter often rang thru 
the theater, the air was seldom free from the di- 
stant barking of dogs & wolves and from unidenti- 
fiable whistles, clammy mists swirled thru door- 
ways & windows and. in fact, almost every fea- 
ture of unabashed melodrama was present. 

Strangely enough, in the more recent production, 
there were uniformed first-aid attendants on dut\ 
thruout the play, even tho the most horrific bits 
were inclined to inspire more titters than gasps. 
There have, however, been actual cases of shock 
in the audience — but these were all elderly peo- 
ple. 

good guy or bat guy? 

"I don't scare the kids." Lugosi said. “They know 
I’m the good guy at heart." 

This increased awareness among audiences, plus 
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Sleep No More, My Lady . . . Soon pleosant screams will awaken you— your own cries of terrorl 
‘^Yes, Master! Til obey you . . .''Renfield's mad mind responds to the Count's call. Count him outi 



''Step this way— there's doom at the top." 


his desire to change to comic roles, almost caused 
Lugosi to react against his will. Often he found 
himself tempted to play Dracula for laughs — es- 
pecially in his curtain speech, when he said. "There 
are such things as vampires," and vanished in a 
puff of ghostly mist. 

To play Dracula in a humorous "vein" would be 
the one thing to which Lugosi was adverse. He 
frequently muttered about his role in ABBOTT & 
COSTELLO MEET FRANKENSTEIN and told 
reporters: 

“The horror business is certainly not what it 
used to be. Boris Karloff, a great horror special- 
ist-look what he is driven to do. Comedy stuff 
in New York!" 

Despite the sophistication of the audiences, the 
19.51 British stage production of Dracula was 
extremely successful. A newspaper drama critic 
of the time gave this account: 

This is melodrama in the Henry Irving tra- 
dition, magnificent, macabre & gloriously blood- 
curdling; not staged, but invoked, and declaimed 
rather than acted. Hollywood could never provide 
realism like this. At a lesser theater it would be 
capacity twice nightly. 

the only way to fly 

In .the modernized version of Dracula most of 
the action took place in the asylum of Dr. Seward 
[Arthur Hoskins) at Hampstead Heath Row. His 
daughter Lucy was played by Sheila Wynn, and 
the attendant, furni.shing comic relief, by John 
Saunders. 

Dracula calmly filled 6 packing cases with local 
soil and took an air-liner to Heath Row. where he 
mystified the Customs officials by firmly declar- 
ing ordinary boxes of earth. He explained to them 
that he needed them "for horticultural purposes." 

With that he began operations on London’s out- 
skirts. where the Count in black, reeking of brim- 
stone & tombstone, claimed the blood of the liv- 
ing as his due. 


At last Dracula was laid to rest by the final driv- 
ing of a yard-long stake thru his heart. 

bites & pieces 

Bela & Lillian Lugosi each carried a token of 
the vampire prince to whose greatness their fame 
& foinunc can be attributed. Bela wore the heavy 
silver Dracula ring — a replica of the ring worn 
by the actual Count Dracula! .And his wife wore 
a silver bat on her beret. 

To Bela may also be given the honor of having 
told the very first elephant joke! During conver- 
.sation with reporters & fans, while Lillian kept 
up a bright & witty conversational stream, the 
raven-haired Mrs. Lugosi firmly announced: 

"Bela could not tell a story to save his soul. 
He always forgets them halfway thru. There's just 
one he can remember, and that takes half an hour 
to tell." 

"Shall I tell them the one about the elephants?" 
he asked. 

"No!" she shouted. "That's the one I’m talking 
•about!" 

Alas, we shall never be able to hear it. 

dracula without his cape 

Hitherto we have seen several faces of Bela 
Lugosi: Bela the Vampire, Bela the Jester. Bela 
the Actor. But we havt yet to see the final face— 
that of Bela the Man. 

We shall see this thru the eyes of Lillian Lu- 
gosi: 

"He tells me he loves me every single day. I 
think that’s very nice, don’t you? Men get so ne- 
glectful. I know when he’s angry with me — the 
day he doesn't tell me he loves me. 

“Bela’s good about the house, too. Only one fault 
— he leaves his stamp collection all over the place." 

Bela interjected, "I love stamp collecting. I love 
soccer. I love dogs. I used to have 7 little dogs, 
then little Bela Jr. came along and Lil said we 
must have room in tlie backyard to hang up the 
diapers, so now I have only (> dogs." 

What does he read in his spare time? 

"Political science, in which I am very interested. 
I neser read novels, but I like to keep up with 
things in the newspapers & magazines — especially 
the diplomatic news. Ever>'body double-crossing 
everybody else!" 

"I love women’s fashions," he added. 

"Yes,” said Lillian, "he goes with me to buy all 
my clothes. Only yesterday I bought some gloves 
& a handbag and because he didn’t like them he 
marched me back to the shop to change them. " 

An inten’iewer queried Lillian: "Does he ever 
get up in the middle of the night and wander round 
in the dark?" 

"Oh, yes! He’s always getting up in the middle 
of the night.. I leave a glass of milk and a pear for 
him in the icebox. He gets so hungry round about 
2:00 in the morning. Midnight snack, you know." 

In 19,51 Bela Jr. was 13, when the inten iewer 
asked. "Did he ever scare your son?" 

"How could I?" interjected Dracula, prince of 
vampires, lord of the un-dead, master of the nos- 
feratu, famed voivode of ages past. "He sees me 
in my underwear, and how can a man have any 
dignity in his underwear?" END 
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Q. What kind of a fix has Edward Van Sloan put Bela in? Ans. A crucifixl 
Count Dracula counts the coffins of the 3 sinister-sisters who sleep within. 
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MONSTER MAKE-UP BOOK 
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FRANKENSTEIN 


HAND- 
PAINTED 
DIRECT FROM 


MOVIE MASKS 

HOLLYWOOD! 


th« following, 

(THE MAD DOCTOR MASK (S34.00) 
MOLE PEOPLE MASK (S34.00) 

: 3 MOLE PEOPLE HANDS ($17.S0) 
THE PHANTOM MASK ($34,001 
□ 3 PHANTOM HANDS ($17.30) 

□ MR. HYDE MASK ($34.00) 
n 3 MR. HYPE HANDS ($17. SO) 

THE GORILLA ($34.00) 

I 3 GORILLA HANDS ($17.00) 


I] THE CREATURE MASK ($34.00) 

3 CREATURE HANDS ($17.30) 

7 WOLFMAN MASK ($34.00) 

~ 3 WOLFMAN HANDS {$17.S0) 

^ THE MUMMY MASK ($34.00) 

^ 2 MUMMY HANDS ($17.30) 
FRANKENSTEIN MASK ($34.00) 

^ 3 FRANKENSTEIN HANDS ($17.S0) 


GENUINE 


Super De-Luxe heavy rubber masks 
cover the ENTIRE HEAD ond still 
remain flexible. There are also 
some monster hands available (see 
coupon). Exoctly like the oclual 
masks and bonds used In the fa- 
mous Universal movies. Created for 
us exclusively by Hollywood's Don 
Post Studios and feoturing the 
Secret Hollywood Skin-Textured 
Formula. Each remarkable mosk is 
0 Collector's Item you'll treasure 
for years to come! 


Fleoie add $1.30 postage & handling for each mask, and $1 for each 
hoBdi. SORRY. NO C.O.D.'S. OFFER GOOD IN U.S.A. ONLY. 


THE GORILLA PHANTOM OF THE OPERA MOLE PEOPLE MR. HYDE 



BLACK LAGOON CREATURE WOLFMAN 


THE MAD DOCTOR 


THE MUMMY 



MOVIE POSTERS 

ACTUAL POSTERS, PRESSBOOKS AND STILLS 
TO ALL SCIENCE-FICTION AND HORROR FILMS 

We have "impossible to find” material to such great films as these: 
Forbidden Planet, Day The Earth Stood Still, Time Machine, Curse of 
the Demon, 2001: A Space Odyssey, King Kong, all Harryhausen and 
Hammer films plus thousands of other titles, as well as all new releases. 

SEND ONE DOLLAR FOR COMPLETE CATALOG 

Department M 

The Cinema Attic ■ P. O. Box 7772 ■ Phila., Pa. 19101 
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SUPER SPECIAL EXCITING PAPERBACK BOOKS! 







ANY 2 ANY 3 ANYA ANY S PLEAS{AD0 2 0« MAIL CAPTAIN CO., 

BOOKS BOOKS BOOKS BOOKS PER BOOK FOR TO: P.O. BOX 5987 

$1.00 $1.50 $2.00 $2.50 POSTAGE & HANDLING GRAND CENTRAL STATION 

NEW YORK, NEW YORK 10017 
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SASHING HIS WAY 
INTO THE HEARTS 
Of AMERICANS. 


TARZAN 

ORIGINAL NOVELS 
COMPLHE IN 
PAPERBACK 


For those of you who hsvs 
thrilled to the movie exploits of 
this famous jungle lord, a new 
treat Is waiting. At last you 
can buy authorized Edgar Rice 
Burroughs editions-of tho first 
ten original Tarzan novels, if 
you enjoyed reading about or 
seeing the movie versions of 
TARZAN AND THEGOLDEN 
UON, starring James Pierce and 
the many other classic and re- 
cent Tarzan adventaires, then 
here is your chance to own for- 
ever these exciting treasures 
in book form. A wonderful sot 
for any home library, you will 
without doubt find those fic- 
tional favorites to be even more 
exciting as novels than titey 
wore on the screen. 
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FM FILM FANS QUeSTIOn 
FRIGHT FLICKS ITIRRKS 


As all of you faithful 
readers of the Graveyard 
Examiner well know, it is 
our policy to give credit to 
the many amateur mon- 
ster movie-makers around 
the world who build, ani- 
mate and film their own 
models, star in their own 
home movies and create 
their own great special ef- 
fects. 

James B. Montford of 
North Carolina, for exam- 
ple, has just recently com- 
pleted a film he calls THE 
MASK OF FRANKEN- 
STEIN. The picture was 
shot in Super-8mm and 


color, and concerns the 
further misadventures of 
Mary Shelley’s immortal 
Monster. Paul Arthur Ross 
plays the Monster in a 
Karloff-inspired make-up. 

Says director Montford : 

‘T plan to make more 
monster films in the future. 
But I must say I would be 
lost without your wonder- 
ful magazine. It helps me 
a great deal in selecting 
makeup and the correct lo- 
cations.” 

Still another young ama- 
teur filmmaker is Bruce 
Cardozo of New York 
City. For several years 


Bruce has been creating 
his own stop-motion mod- 
els which he animates, 
frame by frame, on film. 

“My models are built of 
rubber and sponge and 
completely jointed for ani- 
mation,” writes FM fan 
Cardozo. “It took me 3 
years, but 1 finally devised 
a rubber process which is 
similar to Ray Harry- 
hausen’s, in which the rub- 
ber is molded directly on 
the skeleton, not casted.” 

T7-year-old Bruce has 
been reading FAMOUS 
MONSTERS for a num- 
ber of years, particularly 


studying the articles about 
and comments of Ray 
Harryhausen. Like so 
many other amateur film- 
makers, Bruce one day 
hopes to enter the field of 
professional special effects 
and stop-motion photogra- 
phy. 

His favorite films are 
King KONG and 
MIGHTY JOE YOUNG. 
Pictured below is a Kong 
model Bruce built. 

Let’s hear from more 
young movie-makers and 
model builders! 

Have a question about 
your favorite fright flick 
or horror film star? Lee 
Marks will try his best to 
help you out. Send your 
questions to: 

QUESTION MARKS 
P.O.Box 5987 

Grand Central Station 

New York, N.Y. 10017 

1 . Could you please tell 
me how I could go about 
joining the Christopher 
Lee Fan Club? 

DAVID SHAFFER 
Baltimore, Md. 
ANS.: You can write for 
information about the 
Chria 1^ Fan Club to 
Mrs. Gloria LilUbridge, 
281 Centerville Road, 
Warwick, Rhode Island. 

2. Could you tell me 
who played the monster in 
MONSTER ON THE 
CAMPUS? Also, did he 




play in any other horror 
movies? 

ALAN PETRUCELLI 
Cincinnati, Ohio 
ANS. : The campus crea* 
lure was portrayed by ac- 
tor Arthur Franz, who 
also appeared in INVAD- 
ERS FROM MARS and 
THE FLAME BARRIER, 
among others. 

3. I recently saw Bill 
Obbagy on local TV where 
he announced that he was 
about to release a book on 
the lift of Bela Lugosi. Gan 
you tell me if the book is 
out for sale yet? I am very 
anxious to buy a copy. 

KAY URBAN 
Wadsworth, Ohio 
ANS. : Bill is still working 
on the book, which is to 
be published by G. P. 
Putnam G). 

4. 1 have seen Hammer’s 
DRACULA HAS RISEN 
FROM THE GRAVE, 
and have read the article 
in FM #59, but one thing 
bothers me. In one part of 
the film, the Priest (Ewan 
Hooper) washes the blood 
from his head in a stream 
and, as the water stills, he 
see’s the reflection of 
Count Dracula (Chris 
Lee). But doesnt’ this go 
against the old legend that 
vampire’s do not cast re- 
flections? 

CHARLES REITER, JR. 

Rockford, III. 
ANS. : Yes, Charles, it 
most cet^inly does go 
against the legend. I sup- 
pose that the producers 
chose to sacrifice tradi- 
tion for the sake of sus- 
pense and dramatic ef- 
fect. 

5. Not too long ago, on 
television, I saw one of 
Bela Lugosi’s last films, 
BRIDE OF THE MON- 
STER. I can remember 
reading in FAMOUS MON- 
STERS about another Lu- 
gosi ' film, BRIDE OF 
THE ATOM. Can you tell 
me in what ways these two 
movies were similar? 

RAY POPLAWSKI 
E. Brunswick, N.Y. 
ANS.; They were s imilar 
in every possible way, 
Ray, because they were 
the same film! 

6. This may be a much- 


FIENDOM'S FINEST 



MICHAEL V. CLARK 


ROGER HATFIELD 


DANIEL BUCHWALD 



THOMAS CERICOLA SUSAN VAUGHT 



DOUGLAS MACE 



ORESTES DOMINGUEZ 



RICKY WORKMAN 



DEAN RIPA 


CnSEV CAPTURES OUR KIRG 


asked question, but in what 
movies did Bela Lugosi 
play Count Dracula? 

MIKE DISTER 
Cleveland, Ohio 
ANS. : Lugosi portrayed 
the vampiric Count Drac- 
ula countless times on the 
stage. However, he played 
the role in films only in 
DRACULA and in AB- 
BOIT AND COSTELLO 
MEETS FRANKEN- 
STEIN. 

7. What was the first 
movie to co-star both Bela 
Lugosi and Boris Karloff? 

RICKY RAMEY 
Philadelphia, Pa. 
ANS. : The two great 
deans of horrorfilmdom 
were united for the first 
time in 1934. The film 
was THE BLACK CAT. 

Be sure to send in your 
questions to Lee Marks, at 
the address given above. 



Karloff as the Monster In SON OF FRANKENSTEIN. 
Drawn by WILLIAM CASEY of Wayne, N.J. 
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Portrait #5 


Scream-of-the-Crop 
IVIaiclen-&-Monster 
Highlights of Horror 


END 


ven a man who is pure in heart 
And says his prayers by night 
May become a wolf 
When the wolf bane blooms 
And the moon is full and bright. 

And even a girl 
Who is very wary 
Will faint at the sight 
Of scary Larry! 

Elena Verdugo, in 1944, found that the pain in 
Spain was seldom plain when she met up with — 
The Wolf man ! 

■ It all happened, long ago & fear away, in the mon- 
strous mansion of nightmares & dayscares known 
as — 

THE HOUSE OP FRANKENSTEIN. 

Once again, Lon Chaney Jr. had a role — and a 
girl — he could really sink his fangs into. 

And you see what happened to the girl who cried 
“Werewolf!” 
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AT LAST! OWN THIS RARE 
SET OF PRINCE VALIANT 
ADVENTURE PICTURE BOOKS! 


HARD-COVER BOOKS 
LARGE 7"xlO"SIZE 
128 EXCITING PAGES. 

Here is your once in a lifetime 
opportunity to own this fascinat- 
ing set of original, authentic ad- 
venture books. You'll thrill to the 
daring exploits of Prince Valiant, 
popular comics hero! 


Every Page Fully 
ILLUSTRATED 
By The Great 
HAL FOSTER 


Follow Prince Valiant, Knight of 
King Arthur's Round Table as he 
wields the mighty Singing Sword 
for justice everywhere. Follow 
him in his travels as he seeks 
out tyrants, thieves and maraud- 
ing armies, engaging them in 
heroic battles. 

QUALITY MADE BOOKS 
TO LAST A LIFETIME 



From Book =5— "PRINCE VALIANT AND THE GOLDEN PRINCESS ' No. 2733 $3,95 






From Book 
"PRINCE VALIANT IN 
THE DAYS OF KING 
ARTHUR" 

The youthful prince at 
the famous round-table. 
No. 2729 $3.95 


From Book sZ— 
"PRINCE VALIANT 
FIGHTS ATTILA THE HUN” 

In gallant battle against 
barbaric plundering 
hordes. 

No. 2730 $3.95 


From Book Hi— 
"PRINCE VALIANT ON 
THE INLAND SEA” 

Expedition across the 
gleaming expanse of the 
mysterious inland sea. 
No. 2731 $3.95 


From Book 
"PRINCE VALIANT'S 
PERILOUS VOYAGE ’ 
Golden treasures lure 
him to harrowing ad- 
ventures in the jungles 
of darkest Africa. 

No. 2732 $3.95 


Book if:6— 

“PRINCE VALIANT 
IN THE NEW WORLD ” THE THREE CHALLENGES" 
Crosses the sea, to the The Great Prince faces 
new world before the a ruthless king, black 
days of Columbus. magic and a horde of 

No. 2734 S3 95 savages' 

No. 2735 $3.95 


P.O. BOX 5987. GRAND CIJ^TRAL 

CAPTAIN COMPANY NEW YORK, N.Y. lOOl 
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T//£ C^££PyFAf/ CWB?" tVPAT'S 
/r FOP Msr/ 


MEMBERSHIP CARD 


FULL COLOR PORTRAIT 
eiANT-SIZED 8"x10'’ 


JUST WHAT ALL YOU L'lL PEAAONS 
HAVE BEEN ^AITINB FOR// 


Oozt your orbs oroHnd frho page ... It can all be yours! An 8x10 FULL 
COLOR portrait of your favorite fiend, UNCLE CREEPY by that master of 
the monstrous, FRANK FRAZETTA, suitable for framing . . . The OFFICIAL 
CLUB PIN (Shown half size below), full color and sturdily constructed . . . 
And the pocket-size MEMBERSHIP CARD printed on strong high quality 
paper stock, also shown half size! Once you get this fearfully fun kit, you're 
eligible to submit drawings and stories for print in the FAN CLUB PAGE 
appearing In every issue of CREEPY! Just send the coupon below . . . NOW! 


BIG 3" 

FULL-COLOR PIN 


CREEPY FAN CLUB Dept 

P.O. Box 5987 Grand Central Station, New York, N.Y. 10017 
Here's my $1.25 for a lifetime membersnip in the most shoulishly 
treat fan club toins> <*hich entitles me to a big 3" club pin, mem- 
I bership card with my own personal number, and full-color portrait 
' of my favorite fiend. UNCLE CREEPY! 

I NAME 


I ADDRESS 



THIS HAMT ACTUAUy CATS 
IHSiCTS AHD BITS OF MFATI 


VEXUS 
FLY TRAP 


$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 


A BEAUIIFUI PLANT! The VENUS FLY 
TRAP is unusuaily beauttful' It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love 
ly pink traps — colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap it snaps shut. Digestive luices 
then dissolve him When the insect has 
been completely absorbed, the trap re 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! If there are no ir 
sects in your house, you can feed the 
traos tmy slivers of raw beef. The 
plant Will thrive on such food. When 
there is ho food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO GROW! The VENUS FLY TRAP 
bulbs grow especially well m the home. 
They thrive m glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed m 
a plastic bag Only SI.OO. 




r' 


No Canadian Orders— U S. Only 


CAPTAIN COMPANY. 

P.O. Bex S9S7 Grand Centret Slolieit 
New York. New York 10017 

Enclosed is $1.00 plus 39c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush'! 

Enclosed is $1 75 plus 45c handhng i maihn^ fnr 
' 6 FLY TRAPS AND SPECIAL GROWING MATERIAL 
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CITY 
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A 1 0,000-yeor-eld legend of bestiality comes to 
life, tearing the screen to terrified tatters in the 
body of o bloodthirsty beast. Right before yeuc 
horror-struck eyes! Only $6.95. 


I WAS A 
TEENAGE 
FRANKENSTEIN 

A MAD DOCTOR sets out to creote the rnost fear- 
some monster ever bom. He winds up with a 
TEENAGE FRANKENSTEIN' combining a boy's body, 
e monster's miitd, a creature's soul. Dees the doc- 
tor live to regret his fiendish accomplishment? This 
gruesome movie, a real thriller, gives you the 
answer, (mm, 200 feel, $5.95. 


SON OF FRANKENSTEIN 



nightmare of stark terror and violence the 
tvived Monster threatens death and destruction to 
panic-stricken community. Only $5.95. 



THE 

VAMPIRE BAT 

Most famous end ORIGIN- 
AL VAMPIRE film, starring 
Lionel Atwill, Meivyn Doug- 
los, Foy Wray end Dwight 
Frye. Full of Veitipires, 
weird characters, mad sci- 
entists, etc, A super-shocker. 
Full 200 feel, Smmv $».95. 



TERROR OF 
DRACULA 

Original 1922 version. Full 
400 feel version, full of 
terror, torment and sensa- 
tional shock. A must for 
the horror film collector. 
Half-hour running time, 
(mm, $10.95 


BELA LUGOSI CHILLS YOU 

THE HUMAN MONSTER 



Original Edgar Wallace ver- 
. sion, terrifying and chill- 
/ ing. Premises to houni you 
again end again; a reel 
shocker for friends you ask 
^ to see it. Full 400 feel, 
(mm, $11.95. 


LON CHANEY AS THE 

PHANTOM of the OPERA 



MARY PHILBIN's famous 
"dungeon unmasking 
scene." Eerie end un- 
eerinly. Famous originol 
movie scene, available for 
first time in 8mm. Add it 
to your collection. 
i$4.9S) Plus 25c postage 



I WAS A 
TEENAGE 
WEREWOLF 


You asked for it! The companion film to "I was a 
teenage Frankenstein! Teenage boy turns to horrify- 
ing Werewolf who menoces the high school stu- 
dents. Exciting, terrifying film. Only $5.95. 
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FRANKENSTEIN 

MEETS 

THE WOLFMAN 


WHO COMES OUT ON TOP . . . Frankenstein or 
Wolfman? We won't give it oway, but here is o 
2-Menster Movie that doubles your fun as you 
watch the world's eeriest odversaries fight it out 
for the world's Mortster Chompionship. Full of 
thrills and chills for Monster Movie collectors. 
8mm, 160 feet, $5.75. 


REVENGE OF 
FRANKENSTEIN 

SUPERNATURAL 

TECHNICOLOR! 

FRANKENSTilN GETS EVEN and hi, "revenge" 
makes this the scortesi monster movie ever made. 
The Stalker Walker gives an unforgettable per- 
formance. The dork, dank mood of this film is not 
for the lighthearted. Full of fight and might, it is 
just right for your Monster Film collection. lAveil- 
able in both black 8 white or in supernatural 
Technicolor. 1 This 8mm film is a full 200 feel. 
Black 8 White, $6.95; Technicolor, $14.95. 

mg THE BRIDE 
FRANKENSTEIN 

FEARFUL FRANKENSTEIN monslei Boris Karloff 
wonts to morry Elsa lanchestei, Nothing stops this 
gruesome two-some , . , not even the feci she is 

7 feel tall, is wrapped in gharish gauze . . . and 
has ragged stitches around her neck. A classic film 
every cellecter should own! Bmm, 160 feel, $5.75. 

ivl&aw KARLOFF IN 
ilgHTHE MUMMY 

WOULDN'T YOU KNOW that only Boris Karloff 
could be so horror-able as the original MUMMY! 
Back in 1932 he let the Hollywood studio "torture" 
him for hours, wrapping rotting gauxe, spraying 
chemicols, baking it all with cloy. No wonder 
Karloff was so wonderful os THE MUMMY . . . 
he felt so horrible he took it out on the film's 
victims. You'll feet |ust grond, though, as you 
watch his eerie performance. 8mm, 160 feel. $5.75. 

MUMMY’S 

DON'T EVER sneak into 'a Mummy's Tomb. If you 
do, you may be In for the same revenge as in 
this movie. A eenlufies-old. mummy starts out to 
avenge the opening of his crypt in Egypt. How he 
does his dirty work, and the chills involved, make 
THE MUMMY'S TOMB a far.from-dreary, excitingly 
eerie film. Bmm, 200 feel, $5.95. 

. R.d the 

r^UnDERD 

CAN THE GRAVE OPEN UP and give forth ifs 
ghostly, ghastly secrets. It sure can, and in THE 
UNDEAD horror screams from the grave. In the 
dead of night on evil curse starts a chain of 
events. You'll sit on the edge of your chair as you 
walk with THE UNDEAD. Smm, 200 feel, $5.95. 

^ -J THE BEAST 
1 WITH 5 

FINGERS 

WHAT HAPPENS when stork, staring madness lakes 
over in o famous concert pianist's heme? Who is 
the Beast with 5 Fingers? Peter Lorre stalks through 
this horror movie at his dramatic best. As scene 
after terror scene unfolds, you sit on the edge of 
your choir in absolute suspense. This famous film 
is now available for the collector.' Order lodoy. 
Bmm, 200 feet, $5.95. 

BELA LUGOSI 

DRACULA 

DAUNTLESS DRACULA !s at it again, slinking 
through the London fog for his victims. Beta Lugosi 
gives one of the greotesi performances o* his ca- 
reer, in this clossic film. Fiends, vompires, screams 
... in this famous film. Add this to your col- 
lection ... it is tops. 8mm, 160 feel, $5.75. 

Edgar Allan 

THIS FAMOUS SOUND MOVIE is available, at lost, 
foi private colleclors. Edgoi Allen Poe's creepy, 
eerie tale of "THE TELLTALE HEART" is a never- 
lo-he-fergelten clossic. Here, in Bmm Ultrasonic 
Sound, you get the briginol Columbia Pictures film. 
The incomparable James Mason gives a master 
narration. You will cherish this film. Order today. 
Bmm Sound, 200 feel, $13.95 plus 2Sc for postage 


□ The Werewolf, $6.95 

□ i Was A Teenage Werewolf, $5.95 

□ Frankenstein Meets The Wolfman. $5.75 

□ I Was A Teenage Frankenstein, $5.95 

□ Revenge Of Frankenstein, Black 8 White, 
$6.95 

□ Revenge Of Frankenstein, Color, $14.95 

□ Bride Of Frankenstein, $5.75 
n Sen Of Frankenstein, $5.95 
D The Mummy, $5.75 

□ The Mummy's Tomb, $5.95 

□ The Vampire Bat, $5 95 
C Terror Of Dracula, $10.95 

□ The Human Monster, $11.95 

□ The l/ndead, $5.95 

□ The Beast With Five Fingers, $5.95 

□ Dracula, $5.75 

□ Tell-Tale Heart, $13.95 

□ Phantom Of The Opera, 50 Fl., $4.95 
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P.O. Box 5987, Grand Central StoHIM 
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-KLAYINC? KbC^ORD ALBUMb 



FAMOUS MONSTERS SPEAK 

SO MINUTfS OF SHEER TERROR— BROUGHT 
TO YOU or THE EDITORS OF FAMOUS 
MONSTERS MAGAZINE! 

YOU ARE DR. FRANKENSTEIN— for only 
you con bring hia herriblo crootien bock 
lo life . . . Ikrough the megic of Ihi* real- 
ot-deolh high fidelity recording! And motel 
You will olio bring Count Draculo back 
to life! You will hear Ihii human vampire. 
You will olmoil feel him at he reoehet 
out for you. Thit it a colleclor't item, 
available In limited edition. Order Todayl 
Only $1.90. 


KARLOFF TELLS YOU: “TALES 
OF MYSTERY & IMAGINATION” 

Only ot Karloff coh fell It . . . "THE 
LEGEND OF SLEEPY HOLLOW" and "RIP 
VAN WINKLE". A brand new record by 
the matter tlory-leller of herrot and myt> 
tery. In ell the frighlenirtg powert of hit 
voice with the chilling background of 
tpeclat tound effectt, you live the great 
clottic horror talet of the heedlett horte- 
men. The night livet with terroi and you 
tit in your room and heor the teundt artd 
maybe if you look out your window, you'll 
catch a fait look at the night rider who 
roemt the countrytide. Only $1,98. 





NIGHTMARE, ANYONE? You've heard 
of recerdi in a humorout vein^well 
thit one it HORROR |N A JUGULAR 
VEIN. A frightening norrofion from 
the ftorict of Edgar Allan Poe. THE 
PIT AND THE PENDULUM ii tough on 
your nervet, but wait until you hear 
THE TEIL.TAIE HEART— Pee'i mott 
terroriiing itoriet. Only $1-98. 



THE OFFICIAL ADVENTURES OF FLASH 
GORDON; starring Buster Crobbe as 
Flash Gordon with Dale Arden, Dr. 
Zorkov ond Ming The Merciless. As- 
tounding Live-Action Tales on the 
Planet Mongol. Two complete odvert- 
tures. Only $1,98. 



HORROR- THE SON OF NIGHTMARE; 
a claitic tale of terroi spoken in 
eerie tenet with the right kind of 
background music. Actuolly heoring 
thit story told in your own home is 
enough to scare you out of youi wits. 
Have your blood curdled by the tale 
of THE BLACK CAT, by EDGAR AL- 
LAN POE. Only $1.98. 



A gnm, ghostly, tale of horror thol 
will fill you with lingering FRIGHT, 
written by the master of thriller- 
chillers— Edgar Allen Poe. You will 
remember "THE HOUSE OF USHER" 
Ihit most famous tolel with shudder- 
ing feat every time you're alone on 
a deserted tireetl A sinister narration 
by Richard Taylor. Only $1.98. 



FAMOUS GHOST 8 HORROR STORIES 
read by Nelson Olmsteod, radio's 
famous ilnistet voice, Includes THE 
SIGNAL MAN by Charles Dickeni; 
THE MUMMY'S FOOT, WHAT WAS IT, 
THE BODY SNATCHER. OCCURRENCE 
AT OWL CREEK BRIDGE and others. 
Only $4.98. 


On any Wednesday night in the late 
3a's and early 40't, when radio was 
king, the lights would be on in my 
hou'te and the radio tuned to o pro- 
gram called "LIGHTS OUT." directed 
by Arch Oboler, whose talent scared 
the wits out of America with this 
blood-chilling series. Here ft a 
sampler of this pioneer of horror that 
has never been matched. Only $5-98. 


CLASSIC TALES OF TERROR to make 
you shiver in your beets. Be prepared 
for maniocal action when you listen 
to these spine-tingling narralieni pen- 
ned by the master of the macabre 
Edgar Allen Pge. MASQUE OF THE 
RED DEATH and THE PREMATURE 
BURIAL, are omong these beil end 
most terrifying tales. Only $1.98. 


A wild SPIKE JONES album featuring 
DRACUIA, VAMPIRA 8 THE MAD 
DOCTOR, in TEENAGE BRAIN SUR- 
GEON, MONSTER MOVIE BALL, 
FRANKENSTEIN'S LAMENT, MY OLD 
FLAME, plus others tpecloMy recorded 
to drive you mod with ghoulish 
laughter. Long Play Album. Only 
$4.98. 



Features themes 8 sound effects from 
the following motion pictures; House 
of Fronkerrsteln * Horror of Draculo 
* Sen of Draculo * Creature From tho 
Black Lagoon * Revenge of the Crea- 
ture * Thit Island Earth * The Mete 
People * The Creature Walks Among 
Us * The Deadly Mantis * It Came 
From Outer Space * Torantula • The 
Incredible Shrinking Man *$4.75 



DINOSAURSl A droinatic version of Sir 
Arthur Conon Doyle's THE LOST WORLD 
featuring BASIL RATHBONE os Profes- 
sor Chollenger, The amozing story of 
the Challenger eitpedilion. . . . The dis- 
covery of Living Prehistoric Animalsl 
Only $1.93. 



KING KONG; the fantastic adventures 
adopted from the original Motion Pic- 
ture Classic featuring the most famous 
ape of oil tinse as he menaces New 
York Oty from the top of the Empire 
Stote Building! A greot Collectors ItemI 
Only $1.98. 



An LP recording of the original Fa- 
mous Orton Welles broadcast that 
caused moss hysteria throughout New 
York ond New Jersey. People aban- 
doned their hemes— all roods were 
jammed, and never before had peo- 
ple become to suddenly disturbed ot 
they did on this night. The original 
broadcast took place on the evening 
of October 30, 1938. A rare collec- 
tor's tiemi Only $5.91. 


PLEASE RUSH ME THE FOUOWING 
LONG PUYING ALBUMS; 


□ FAMOUS MONSTERS SPEAK; $1.98 plus 35( 
for postage 8 handling. 

G TALES OF MYSTERY 8 IMAGINATION; $1.98 
plus 3S( for postoge 8 handling. 

□ NIGHTMARE; $1.98 plus 35( for postage 8 
handling. 

□ FLASH GORDON; $1.98 plus 35t 
for postage 8 handling. 

□ HORROR; $1.91 plus 3Sc for peilage 8 
handling. 

□ THE HOUSE OP FRIGHT; $1.91 plus 35< for 
postage 8 handling. 


□ DINOSAURSl $1.98 plus 35< for 
postage 8 handling. 

□ DROP DEAD; $5.98 plus 3S< ter postoge 8 
handling. 

□ TERROR; $1.98 plus 33( for postage 8 
handling. 

□ SPIKE JONES IN HI-FI; $4.98. plus 35c for 
postage 8 handling. 

□ SLEEP NO MORE; $4.98 plus 35< for postage 
8 hartdiing. 

□ THEMES FROM HORROR MOVIES; $4. 75 plus 
35( for postage 8 handling. 

□ WAR OF THE WORLDS; $8.91 plus 33( fM 
postage 8 handling. 

□ KING KONG; SI. 98 plus 3S< for 
postoge 8 handling. 


CAPTAIN COMPANY, 
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REVENGE<»^ 


MYSTfiRY 


13 thrilling quotations to test your filmonster IQ. 

How much of this diabolic dialog can you recall correctly? 



THE SON OF COBUNSTEIN, 
starring 4 1/2 year old Christo* 
pher Lee Cobun of Erlanger, Ky. 


1. "I, Death, do hereby take on the 
world, the flesh and the Devil!" 

2. "You will live in this place for- 
ever & forever — forever & ever! 
What torture! What delicious 
torture!" 

3. "Is there no place that I can call 
sanctuary?" 

4. "I can't destroy Frankenstein's 
creation! I must see it at its full 
power!" 

5. "I'm loyal to you. Master! I'm 
your slave! Let me live! Punish 
me, torture me — but let me live! 
I can't die with all those lives on 
my conscience — all that blood 
on my hands!" 

6. "I've never been in that valley 
and I've never known a man to 
return from it." 


7. "If you destroy me, the secret 
of the tana leaves will die!" 

8. "He went out with the ape, and 
I would swear he was talking 
to it!" 

9. "Many men have gone there; 
few have returned. I have re- 
turned. After 1 5 years, / have 
returned." 

10. "Speak up, old witch! Where is 
that strange man who was with 
you?" 

1 1 . "I'll build a new brain for you 
I'll lift this curse from you for- 
ever!" 

1 2. "He was promised he'd not be 
harmed, and he's been beaten 
half to death!" 

13. "Take this crucifix. Wear it for 
your mother's sake." 


ANSWERS 
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FAMOUS MONSTERS OF FILMLAND 




NOW! IN ONE BOOK!! 

THE ORIGINAL COLLECTION OF 

FLASH 

GORDON 

COMIC STRIPS! 

152 -PAGE HARD COVER 
11” X 14” PICTURE BOOK 




AMAZING SPACE-AGE ADVENTURES! 


Here are collected the fantastic adventures of science- 
fiction comics' greatest hero— FLASH GORDON as 
written and drawn by master artist Alex Raymond! 
Here’s all the excitement of today’s Space Age in 
never-to-be-forgotten episodes created over thirty 
years ago! Here are the very same characters and 
eerie-situations which formed the basis for Hoily- 
wood’s famous movie se''ia!s starring Buster Crabbe ! 


UNBELIEVABLE WEIRD CREATURES! 


When Fiash, Dale Arden and Dr. Zarkov rocketed into 
space for the first time in 1934, ahead lay countless 
perils amid the unbelievable creatures and monsters 
of far distant worlds! Over the years these ear!y strips 
have become true collectors’ items with frantic fans 
paying as much as $150 for a book of comic reprints. 
Now, for the first time, these classic adventures have 
been preserved in a quality hard-cover book weighing 
almost four pounds! Alarge ll"x 14" in size, each page 
represents a complete Sunday strip— altogether 139 
strips in continuous sequence plus the famous “first" 
strip in full color! Printed on top quality, time-defying 
paper this fabulous book is designed to last and will 
give you many hours of enjoyment! Truly, it’s the .... 


BUY OF A COLLECTOR’S LIFETIME! 


ONLY 


13 


95 


PLUS 85« POSTAGE 
AND HANDLING 


SPECIAL ADDED 

An introductory biography of Alex Raymond 
by noted artist Al Williamson, leading expo- 
nent of the ‘Raymond style’ today and a 
contributor to Warren Publications! 


MONEY-BACK GUARANTEE! 
MAIL TODAY TO: 


CAPTAIN COMPANY 


P.O. BOX 5987, GRAND CENTRAL STATION 
NEW YORK. N.Y. 10017 


U.S. ORDERS ONLY 
NO C.O.D.’S 










KHIftUE 


All Copies Mailed 

MONSTER WORLD > Slurdy Envelope 

BACK ISUES DEPT. Proteclion 

P.O. Box 5987 Grand Central Station 
New York, New York 10017 

a Rush me the COLLECTOR'S EDITION. Enclosed is $2.00 

□ Rush me Issue ^2 ot MONSTER WORLD. Enclosed is $1.00 

□ Rush me the Great She Creature Issue =3. Enclosed is $t.00 

□ Rush me the Great Chris Lee Issue -~4. Enclosed is $1.00 

□ Rush me the Great Karloff Issue =5. Enclosed is $1.00 

□ Rush me the Great Cool Xmas Issue -6. Enclosea is $1.00 

□ Rush me the Great Filmbook Issue ~ 1 . Enclosed is $1.00 

□ Rush me the Great Dr. X Issue =8. Enclosed is $1.00 

□ Rush me the Great Addams Family Issue =9. Enclosed is$1.00 

□ Rush me the Great Super-Heroes Issue =10. Enclosed is $1.00 


ADDRESS 


NO. 1 -COLLECTORS EDITION 


NO. 2-THE MONSTERS 


NO. 3-THE SHE CREATURE 


NO. 4-LETTER TO LEE 


USE THIS COUPON 
TO GET VALUABLE 
BACK ISSUES OF 


NO 5-KARLOFF'S NEWEST 


NO.7-FRANKENSTEIN'SS0N 


NO. 10 — SUPER HEROES 


NO- 9 - THE AODAMS FAMILY 
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